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Aubrey Levinthal's exhibition at Monya Rowe is 
distinct and serious. I see ancestry in the early Cubist 
works that Will Barnett painted of his family, and some 
of his ensuing explorations of flatness via the figure. 
In feeling and application, they are close to the 
existentially fraught bird paintings of Morris Graves. 
The ordinariness and peculiar blankness of the 
subjects seem similarly to harbor a depth that we can 
witness but not plumb, and the surfaces are thin to the 
point of fragile. 

But the voice is clearly Levinthal's, and it rings through 
particularly in Egg Breakfast (2020). A metonymous 
eye peers from behind a mountainous gallon of 
orange juice, which sets off a purple carnation atop a 
troubled, sharp-cornered stem. The titular subject of 
the painting sits at the bottom edge, riveting the 
composition into place. 

Levinthal may not be strictly unique, but she and Ashley Norwood Cooper occupy the 
highest tier of artists working in a mode of contemporary Intimism, and I'm neither sure 
who else is in it nor whether anyone resides in the tier under them. 

 

Aubrey Levinthal, “Egg Breakfast” (2020) 
 


