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FOR IMMEDIATE RELEASE 

 
ZOE WALSH 
I came to watch the morning rise 
June 26 – July 18, 2020 
 
Opening Reception 
Saturday, June 27 from 12 to 6 pm 
 

 
M+B is pleased to announce I came to watch the morning rise, Zoe Walsh’s 
first solo exhibition at the gallery. The show will be on view June 26 to July 18, 
2020 and includes new works on canvas that feature boldly-hued figures, 
architecture and shifting spaces of abstraction. Created using painting, 
photography and digital programs, these luminous compositions deepen 
Walsh’s investigation into the visualization of trans subjectivity. 
 
On Saturday, June 27, the gallery will host an all-day reception with the artist 
from 12pm until 6pm. Visitors are required to wear masks, and capacity will be 
limited to no more than ten people at one time. If you would like to make an 
appointment to guarantee your time, please email info@mbart.com. 
 

Zoe Walsh’s work explores ways of constructing non-linear relationships to time, history and identity through a 
lens of trans subjectivity. The position of trans identification is informed by the experience of looking from a 
distance, seeing through screens and reimagining the limits of the physical body. The artist's process reflects 
this layered vision by working between different media—from sourcing film stills and the digital worlds of Sketch 
Up and Photoshop to the physical realm of paint on canvas. This investigation into intermediality results in 
atmospheric works, with refracted forms and silhouetted figures emerging from cyan, magenta and yellow 
glazes. 
 
For this body of work, Walsh worked from a set of photographs produced by Falcon Studios (one of the world’s 
first and most prolific producers of gay pornography) in the collection of the ONE Archives in Los Angeles. 
Taken in the late 1970’s, the photographs depict two men in and around a pool. An iconic element in southern 
California culture, the swimming pool is also a site where boundaries between public and private often become 
unfixed. One must navigate the regard of others, moments of reflection and physical vulnerability. Walsh uses 
the pool as a threshold space, one that carries the potential for desire and pleasure but also heightened 
surveillance, exclusion and anxiety. 
 
Walsh subjects these photographic images to a series of material transformations. The artist first isolates the 
silhouetted figures and then sets them within a virtual set, recombining the renderings into digital montages. 
These montages are silk-screened onto canvas; the surfaces built up with glazes of thick translucent gels of 
paint mixed to different saturation levels. Paint asserts its physical presence: absorbing into the ground in some 
areas, and built up thick with edges interlocking in others. These procedures of mediated visuality anchor 
Walsh’s practice—the works hover between certainties, with instances of mis-registration, fragmentation and 
repetition disrupting any legibility. 
 
Textual reference also plays a large role in Walsh’s work. The works in this series are titled after the writings of 
Samuel Delany and Marilyn Hacker. In Prism and Lens, a poem by Hacker, the narrator describes finding 
herself alone at home and wandering out into the streets as night falls, eventually catching glimpses of 
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clandestine sexual encounters between men, a mediated experience of looking from afar. "Dull gold in dim 
rooms, figures pause and pass / naked between a prism and a glass. / The lamps along the river, one by one, / 
spear the dark wings that hover on the sun.” 
 
Zoe Walsh (b. 1989, Washington D.C.) received their BA from Occidental College and MFA from Yale 
University. Solo exhibitions include Exposures at the Fondation des États-Unis in Paris and Desire Distilled, 
curated by Jesse Mockrin, at Pieter in Los Angeles. Recent group shows include Eleven Figures in II Parts, 
Atkinson Gallery, Santa Barbara City College, Santa Barbara, CA; Brush Against, Peppers Art Gallery, 
University of Redlands, Redlands, CA; Queer Paranormal: An Exhibition Concerning Shirley Jackson and “The 
Haunting of Hill House,” Usdan Gallery, Bennington College, Bennington, VT; Virtual Dream Center, La Maison 
des Arts, Malakoff, France; and Queering Space, Alfred University Fosdick-Nelson Gallery, Alfred, NY. Zoe 
Walsh lives and works in Los Angeles. 
 
 
Location:  M+B, 612 North Almont Drive, Los Angeles, California 90069 
Show Title:  Zoe Walsh: I came to watch the morning rise 
Exhibition Dates:  June 26 – July 18, 2020 
Opening Reception: Saturday, June 27, 12 – 6 pm 
Gallery Hours:  Tuesday – Saturday, 10 am – 6 pm, and by appointment  
 
 
For press inquiries, please contact info@mbart.com. For all other inquiries, contact Shannon Richardson at 
shannon@mbart.com or Jonlin Wung at jonlin@mbart.com. 
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Zoe Walsh
A dude til dawn, 2020
signed and dated verso
acrylic on canvas-wrapped panel
49 x 97 inches (124.5 x 246.4 cm)
(ZW.20.009.49)



Zoe Walsh
A dude till dawn, 2020



Zoe Walsh
The Peripheries of Love, 2020
signed and dated verso
acrylic on canvas-wrapped panel
48 x 48 inches (121.9 x 121.9 cm)
(ZW.20.001.48)



Zoe Walsh
The Peripheries of Love, 2020



Zoe Walsh
Boys who are not boys, 2020
signed and dated verso
acrylic on canvas-wrapped panel
36 x 24 inches (91.4 x 61 cm)
(ZW.20.015.36)



Zoe Walsh
Turned to glass, 2020
signed and dated verso
acrylic on canvas-wrapped panel
48 x 48 inches (121.9 x 121.9 cm)
(ZW.20.011.48)



Zoe Walsh
Turned to glass, 2020



Zoe Walsh
I should have followed Carol, 2020
signed and dated verso
acrylic on canvas-wrapped panel
24 x 24 inches (61 x 61 cm)
(ZW.20.013.24)



Zoe Walsh
Lost Stars, 2020
signed and dated verso
acrylic on canvas-wrapped panel
48 x 48 inches (121.9 x 121.9 cm)
(ZW.20.012.48)



Zoe Walsh
Lost Stars, 2020



Zoe Walsh
Mirrors Behind Eyes, 2020
acrylic on canvas-wrapped panel
24 x 24 inches (61 x 61 cm)
(ZW.20.006.24)



Zoe Walsh
Where focus fails to mesh, 2020
signed and dated verso
acrylic on canvas-wrapped panel
30 x 20 inches (76.2 x 50.8 cm)
(ZW.20.018.30)



Zoe Walsh
The shape of movement comes before the act, 2020
signed and dated verso
acrylic on canvas-wrapped panel
48 x 72 inches (121.9 x 182.9 cm)
(ZW.20.010.48)



Zoe Walsh
The shape of movement comes
before the act, 2020



Zoe Walsh
The flickering, 2020
signed and dated verso
acrylic on canvas-wrapped panel
30 x 20 inches (76.2 x 50.8 cm)
(ZW.20.007.30)



Zoe Walsh
Night rips, 2020
signed and dated verso
acrylic on canvas-wrapped panel
24 x 24 inches (61 x 61 cm)
(ZW.20.017.24)



Zoe Walsh
Someone waiting, 2020
signed and dated verso
acrylic on canvas-wrapped panel
30 x 20 inches (76.2 x 50.8 cm)
(ZW.20.008.30)



Zoe Walsh
The night alone, the day on fire, 2020
signed and dated verso
acrylic on canvas-wrapped panel
36 x 24 inches (91.4 x 61 cm)
(ZW.20.016.36)



Zoe Walsh
The shifting point, 2020
signed and dated verso
acrylic on canvas-wrapped panel
36 x 24 inches (91.4 x 61 cm)
(ZW.20.014.36)



Zoe Walsh
Moondark to dawn, 2020
signed and dated verso
acrylic on canvas-wrapped panel
28 1/2 x 20 inches (72.4 x 50.8 cm)
(ZW.20.003.29)



Zoe Walsh
Prism and Lens, 2020
signed and dated verso
acrylic on canvas-wrapped panel
48 x 48 inches (121.9 x 121.9 cm)
(ZW.20.002.48)



Zoe Walsh
Prism and Lens, 2020


