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T antists paired in this exhibition both
voke the sublime through photography
tavid Stephenson presented vividly col
red prints showing the interiors of
omes in European churches, mosques,
nd synagogucs, while Rocky Schenck
as pepresented by eerie sepia-toned i
wes showing landscapes and figures th:
order on the surreal. -
~Stephensor’s erisp, sqmare_-fﬂmml
iews provided something of a survey o
pcred peornetry in their hurmonic repet
ons of circles inscribed in squares and
ctagony. Offering no indication of the
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swrounding archilecture, the
photographer has pot so much
documented the domes as
evoked the expetience of
being under them. The emo-
tional impact was immediate
und visceral.

Stephenson arranges his -
shuts so precisely that it
takes carelul observation to
notice that composilions are
seldom synupetrical. Ofien a
chandelier or & colunm throws
things off balance. Olten the
domes feel so close to the
viewer that they scem move
powerful than they might
in person. Dome 30705,
New Synagogue, Steged,
Hungary (2004), for nstance,
would be less mandala-like in
three dimensions,

.

mmm hmmmmm
2604, chromogenie-dye coupler print, 28" x 29”, Jackson Fine M.

Schenck™s scenes appear as i viewed
through the Hilter of a dream. Sometimcs
they are so soft they look s though he
drew them with peneil, but they’re infuses
with a fantastic light. Flowers in London™:
Holland Park glow, and roses by a Missis-
sippi mansion turn strangely radiant.
Schenck’s spring and summer shots con-
trast with his preferred season, which
scems to be a singularly foggy winter. An
image of New York's Contral Park is
mysteriously foreboding, as though Bdgimu
Allun Poe might have conceived it -
Schenck is not ing o moment in

time but creating a mood. Even his photo-
“graph of the Las Vegas sign "Girls of
- Ghitter Gulch™ looks ethereal,

~—Jerry Cullun



