


Marthew Porter likes cars. Most of his favorites
are from the 19705, one of America’s automo-
rive |'|J"::|:||'Hli|:||\. These so-called muscle cars

were marketed as the ultimate lifesty

e choice
HI'H:IHHpm:. ."'L|1h|u|g|1 they are no ]:1|:HL~r in
pruchutinu. |h-:::.' continue to strike a chord with

collecrors and enthusiasts, largely because of
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characters shor against plain backerounds
Wearinge eenenic overzlls thar hine ar the
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their association with male epo, bravado, and
power — an image further enhanced by their
depiction in hlms and elevision. Porter p|;|}.':-.
burt also breaks with chis ser of associations in
his own iconic interpretation of the muscle car.
While mainstream car culcure is dominaced

by a macho male fetishism thar substitures cars
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