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SENSUAL, SEXY AND SEDUCTIVE ... PHOTOGRAPHS

EY NICHOLAS FAHEY PHOTOGRAPHY BY [C) MONA KUHN, COURTESY OF FAHEY/KLEIN GALLERY, LOS ANGELES
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To undress before the camera or an easel is to don the garments of representation; to take off one dress or
costume, and put on another known as “"the nude.” — Victor Tupitsyn
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KUHM: The “nude as acostume” is a concept thal came up during my conversalion clothed in ther own ar
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How do you try te convey sensuality?
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What kind of things do you do to push your work to the next level?

| make sure my work 15 seen in the right 1 a5 prominent galléries
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Why did you decide to create relationships with your subjects? semeone committed and engaged in the creative field, T have alascination for th
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How do you make your subjects leel so comfortable while ina work
environment?
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