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show (Jack Rutberg Fine Arts, Miracle 
Mile).

Diane Calder

Inspired by the late, great color-
field video artist and innovator Jeremy 
Blake (who committed suicide in 
2007), “Liquid Crystal Palace” isn’t 
quite as visually lurid as its title would 
suggest, though it’s a strong sampling 
of where digital art is, both in video 
and still images. Blake’s own offering, 
“Liquid Villa” (1999), which features 
a sequence of fade-in/fade-out vertical 
triptychs, is far from his best work, 
though it does suffice as a guidepost 
for the grouping. Rafaël Rozendaal 
best covers the genre’s breadth: one 
room is devoted to his “intotime.us” 
from 2012, a website in which, not un-
like in Blake’s work, color sequences 
gradually flow from one state to the 
next. The coded imagery is in turn wall-
projected and accompanied by shards 
of mirror on the floor that provide an 
added dimension to the installation. 
Two “Lenticular paintings” (an illu-
sionistic form of printing in which the 
image changes as you move across it), 
one more grid heavy, the other a four-
colored gradation, reveal themselves 
to be as actively stimulating as videos.

Rafaël Rozendaal, “intotime.us,” 2012, mixed 
media installation, is currently on view at 
Honor Fraser.

The viewer creates the motion rather 
than the piece doing it for you. Chris 
Coy’s “Unexpressed Resentment” 
sound video takes on the slow end 
of the video spectrum. Jeffrey Baij’s 
“The Mind’s Eye and the Sequel to The 
Mind’s Eye” crams dozens of active 
sequences into a short burst before 
pulling back and allowing things to 
slow down like the calm before the 
storm. Though a thoughtful platform 
for some of today’s rising digital artists, 
one ultimately can’t help but want to 
get a bigger, more representative dose 
of Blake (Honor Fraser, Culver City). 

Michael Shaw

Hannah Whitaker is among a new 
generation of photographers whose

Joel-Peter Witkin, “Las Meninas” 1987, gelatin silver print, is currently on view at Jack Rutberg.
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work plays both with form and format. 
In a time where it is possible to do 
just about anything with Photoshop, 
Whitaker uses a 4 x 5 view camera 
to make pictures that appear to be 
computer generated. Using hand 
cut paper screens she interrupts the 
picture plane, inserting geometric 
shapes into the composition that cause 
distortion and patterning. While her 
subjects range from portraits to land-
scapes, she seems primarily interested 
in pattern and how an image can be 
divided into abstract shapes and still 
resonate, and only secondarily in 
creating a readable image (M+B Art, 
West Hollywood).

JZ

Christo, “Package,” 1960 fabric, rope, and 
twine, is currently on view at the Museum 
of Contemporary Art San Diego. © Christo 
1960, photo: Eeva-Inkeri.

”XTO+J-C” features Christo’s 
best known monumental projects that 
he and his late wife, Jean Claude 
realized over a more than forty year 
period.  Included in their works are the 
241 1/2-mile long “Running Fence” in 
California’s Sonoma and Marin Coun-
ties (1976), the “Wrapped Reichstag” 
in Berlin (1995) and in New York’s 
Central Park, “The Gates” (2005), 
which included 7,053 fabric banners 
that spanned the walkways in the park. 
This exhibition represents more than 
fifty projects realized by Christo and 
Jean Claude, and highlights recent gifts 
from the artist, as well as The David C. 
Copley Foundation. Since these are all 
environmental projects in various loca-
tions around the world, the exhibition 
displays the drawings and photographs 
from these years long projects as well 
as a 59 minute film documenting “Run-
ning Fences” from 1976. 

Also included are the early “Wrapped 
Packages” (1960) alongside many draw-
ings and collages related to Christo’s 
early wrapped objects – chairs, road 
signs, motorcycles, tables, telephones, 
wheelbarrows, armchair and luggage 
rack. These wrapped item drawings draw 
our attention to everyday items through 
their con cealment. Included as well are 
the large-scale “Store Front” (1965-66) 
and a related series of “Show Windows” 
from the early 1970’s, which expanded 
Christo’s sculptural art practice into 
the environmental realm and spawned 
the many subsequent outdoor projects. 
For those visitors unacquainted with 
Christo and Jean Claude’s work, the 
documentary is very informative and 
portrays many of the challenges these art-
ists have had in creating environmental 
installations, including communications 
with people in communities and local, 
state and federal government officials to 
obtain permissions and legal papers, as 
well as the long years and time frames 
for completion. The commonality across 
all their projects is the use of fabric and 
textile — fragile, sensual and temporary 
materials which translate the temporary 
character of the works of art and beauty 
(Museum of Contemporary Art San 
Diego, La Jolla).

Cathy Breslaw

Since 1984 Los Angeles-based 
artist Rena Small has been making

Hannah Whitaker, “Winter Landscapes (ML 
Bendoph)” 2014, gelatin silver print, 50 1/4 x 
39 1/2”, is currently on view at M+B.

Hannah Whitaker is among a new 
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