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NATHANIEL MARY QUINN 
 
 
BORN 
 
  1977, Chicago, IL 
  Lives and works in Brooklyn, NY 
 
 
EDUCATION  
 
2002  M.F.A. New York University, New York NY 
 
2000  B.A. Wabash College, Crawfordsville, IN 
 
 
SOLO EXHIBITIONS 
 
2018         M+B, Los Angeles, CA (forthcoming) 
 
2017                 Rhona Hoffman Gallery, Chicago, IL (forthcoming)  
        On that Faithful Day, Half Gallery, New York, NY 
 
2016   St. Marks, Luce Gallery, Torino, Italy 
   Highlights, M+B, Los Angeles, CA 
 
2015   Back and Forth, Rhona Hoffman Gallery, Chicago, IL 
 
2014   Past/Present, Pace London Gallery, London, UK 
   Nathaniel Mary Quinn: Species, Bunker 259 Gallery, Brooklyn, NY  
 
2013   The MoCADA Windows, Museum of Contemporary and African Diasporan Arts     

Brooklyn, NY  
Artist Salon, Private art gathering and opening, Brooklyn, NY 

 
2011  Glamour and Doom, Synergy Gallery, Brooklyn, NY 
 
2008   Deception, Animals, Blood, Pain, Harriet’s Alter Ego Gallery, Brooklyn, NY 
 
2007 The Majic Stick, curated by Derrick Adams, Rush Arts Gallery, New York, NY  
 The Boomerang Series, Colored Illustrations/One Person Exhibition: “The Sharing 

Secret”  Children’s Book, The Children’s Museum of the Arts, New York, NY 
 
2006        Urban Portraits/Exalt Fundraiser Benefit, Rush Arts Gallery, New York, NY  
 Couture-Hustle, Steele Life Gallery, Chicago, IL  
2004              The Great Lovely: From the Ghetto to the Sunshine, curated by Hanne Tierney, Five 

Myles Gallery, New York, NY 
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GROUP EXHIBITIONS 
 
2018  The Drawing Center, New York, NY (forthcoming) 

Halsey Institute of Contemporary Art, College of Charleston School of the Arts,    
 Charleston, SC (forthcoming) 

 
2017 Museum of Contemporary Photography, Columbia College, Chicago IL (forthcoming) 
 Color People, curated by Rashid Johnson, Rental Gallery, East Hampton, NY 
 Hope And Hazard: A Comedy Of Eros, curated by Eric Fischl, Hall Art Foundation, New 

York, NY   
 

2016 Rhona Hoffman 40 years Part 2, Rhona Gallery, Chicago, IL  
 Still/Moving: Photographs and Video Art from the DeWoody Collection, Norton Museum  
 of Art, West Palm Beach, FL 
 like·ness, Albertz Benda, New York, NY  
 
2015  Unrealism, organized by Jeffrey Deitch and Larry Gagosian, Miami, FL 
  Russian Doll, M+B, Los Angeles, CA 
  5 x 5: Other Voices, Litvak Gallery, Tel Aviv, Israel 
  American Survey Pt: I, Papillon Gallery, Los Angeles, CA 
  Here He Come: Black Jesus, Rawson Projects, Brooklyn, NY 
  Driscoll Babcock Gallery, New York, NY 
 
2014 Ballroom Marfa Benefit Gala, Prince George Ballroom, New York, NY 
 Frieze London Art Fair, Pace Gallery, London, UK  
 Whitney Museum of American Art | Art Auction Party, Highline Stages, New York, NY 

Look At Me: Portraits from Manet to the Present, Leila Heller Gallery, New York, NY 
 

2013 American Beauty, Susan-Inglett Gallery, New York, NY 
Corpus Americus, Driscoll Babcock Gallery, New York, NY 
Doin’ It In The Park, Rush Arts Gallery, New York, NY 

 
2012 SITE Project, The Humanities Gallery; Long Island University; Brooklyn Campus, 

Brooklyn, NY 
 
2011 Alumni Group Exhibition, Wabash College Contemporary Art Gallery, Crawfordsville, IN 
 
2010 Gold Rush Awards Benefit Auction, Rush Arts Gallery, New York, NY 
 
2009 Children’s Museum of the Arts Art Auction, Children’s Museum of the Arts, New York, NY 
 Luck of the Draw, Rush Arts Gallery, New York, NY 
 
2008 Macro-Micro, Gallery Satori, New York, NY 

The Mythic Female, Gallery Satori, New York, NY 
 
2007 Rush For Life Benefit Exhibition, Rush Arts Gallery; Rush Philanthropic & Arts 

Foundation, New York, NY 
 BOMB Magazine 26th Anniversary Gala, New York, NY 
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2006 Fragmentations of the Self: Smeared, Smudged, Marked, Drawn, Rush Arts Gallery, New 
 York, NY 
   
2004 Phat Farm Show, Rush Arts Gallery, New York, NY 

The National African American Arts Exhibition, Rush Arts Gallery, New York, NY 
 Exhibition of Recent Charcoal Drawings; The Wooster Arts Space, New York, NY 

AIM 23, Artist-in-the-Marketplace; The Bronx Museum of the Arts, New York, NY 
 
 
SELECTED PRESS  
 
2017  Bogojev, Sasha, “Nathaniel Mary Quinn And The Family Of Man,” Juxtapoz, August 
  Carrigan, Margaret. Home Bittersweet Home: Nathaniel Mary Quinn, Modern Painters, 

April 5 
 
2016 Krasinski, Jessica. “Nathaniel Mary Quinn,” ELLE Decor, November 
  Boutboul, Charlotte. “Artist to Watch: Nathaniel Mary Quinn,” Whitewall, August 16 
  Agustsson, Sola. “Piecing It All Together: Nathaniel Mary Quinn Transfigures a Shattered 
  World,” Artslant, May 31 
  Mizota, Sharon. “From housing project to gallery wall: Nathaniel Mary Quinn's portraits  
  put subjects in a new light,” Los Angeles Times, May 25 
  “Interview with Dexter Winberly,” Issue Magazine, May 13 
  Powers, Bill. “’Art Derives From Everything in Life’: A Talk with Nathaniel Mary Quinn,” 
  Artnews, May 12 
  Saltz, Jerry. “11 Artists Poised to Have Breakout Years in 2016,” New York Magazine, 
  April 22 
  Thomason, John. “Still/Moving Plumbs Collector’s Eclectic Psyche,” Boca Raton 
  Magazine, April 1 
 
2015 Walker, Julie. “17 Brilliant Black Artists Featured at Art Basel in Miami,” The Root; 
  December 6 
  “Nathaniel Mary Quinn’s portraits recreate the grotesque specters of the Robert Taylor 
  Homes,” Chicago Reader; October 13 
  Fair, Audrey. “Must-See Art Guide: Chicago,” Artnet News, September 17 
  Pepi, Mike. “Vision Quest: An artist channels his past through his painting,” Modern 
  Painters, September 
 
2014   “Nathaniel Mary Quinn: Past/Present at Pace London,” Arts & Culture; Arts Observed;  
    London, September 20 
    Clark, Nick. “Nathaniel Mary Quinn: Artist Who Grew Up in Chicago Poverty Chooses  

  London for First Show,” Arts & Entertainment, The Independent; London,   
  September 12 

    Frank, Priscilla, “Nathaniel Mary Quinn’s Disfigured Portraits Would Make Even Francis  
  Bacon Shudder,” Arts & Culture, Huffington Post, September 9 
  “Nathaniel Mary Quinn: Past/Present,” Arts & Culture; One-Person Exhibition at Pace   
  London; TimeOut London, September 8 

      “An Unusual Artist: Nathaniel Mary Quinn,” Another Magazine; September 7 
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 Jean, Ella. “Being Past/Present: An Interview with Nathaniel Mary Quinn,” Arts & Culture, 
Loose  Lips Magazine; September 6 
Van Spall, India. “The Blood of Violence and Academia Clash in this New Show,” Arts & 
Culture, Dazed and Confused Magazine; September 4 

 “Nathaniel Mary Quinn: Past/Present,” Arts & Culture; London Evening Standard; 
September 

                 “D.C. Art Collector Rebuilds a Bolder Collection After a Fire,” Interview of Peggy Cooper  
  Cafritz, one of the country’s leading collectors of African-American Contemporary  
  Art; author Diane Brady; Bloomberg Businessweek, March 19 

    Bunyard, Jesc. “The Interview: Nathaniel Mary Quinn,” Arts & Culture, Hunger TV;  
  August 27 

    Kealoha, Ami and Sheena Sood. “Nathaniel M. Quinn: ‘Deception, Animals, Blood, and  
  Pain,’” one-person exhibition, Harriet’s Alter Ego Gallery, Cool Hunting; February 28 

    Wimberly, Dexter. “Nathaniel Mary Quinn: “King Kong Ain’t Got Nothing On Me,” 
                    Afropunk; February 21 
    Cotter, Holland. “American Beauty,” art review of group exhibition at Susan-Inglett  

  Gallery, The New York Times, January 23 
 
2010    Womack, Ytasha. “Post Black: How a New Generation is Redefining African-American  
    Identity,” Chicago: Lawrence Hill Books  
 
AWARDS, GRANTS, FELLOWSHIPS 
 
2008  Center for the Book Arts Prize Nominee, New York 
 
2005   Joan Mitchell Painting and Sculpture Foundation Fellowship Nominee, New York 
 
2004  Five Myles Gallery Artist’s Grant Award, New York 

Bronx Museum of the Arts, AIM (Artist-in-the-Marketplace) artist-in-residence prize 
winner; New York 

 
2002  Freedom School Award, Chicago, IL 

President’s Service Awards, Resident Assistant, New York University 
Nia Award Winner; Lorraine Hansberry Artistic/Performance/Fine Arts Award, New York   
University, 2002  
National Arts Club Prize Winner, New York City 

 
2001  National Arts Club First Prize Winner, New York City 

OASIS ISM-Project Grant, New York University 
 
2000   Opportunity Fellowship, New York University, 2000-2002 

Phi Beta Kappa Prize, Wabash College  
Paul J. Husting Award in Art, Wabash College  
Malcolm X Institute Award, Malcolm X Institute of Black Studies, Wabash College  
 
 

COLLECTIONS 
 



 

612 NORTH ALMONT DRIVE, LOS ANGELES, CALIFORNIA 90069  TEL 310 550 0050  FAX 310 550 0605  WWW.MBART.COM 

Whitney Museum of American Art, NY 
The Art Institute of Chicago, IL 
Sheldon Museum of Art, NE 
Burger Collection, Hong Kong 
Pizzuti Collection, OH 
Hall Art Foundation, VT 
Michael Buxton Collection, Australia 
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NATHANIEL MARY QUINN 
 
 

Nathaniel M. Quinn (b. 1977, Chicago, IL) received his BFA from Wabash College and MFA from New 
York University. Solo exhibitions include On That Faithful Day at Half Gallery, NY; Highlights at M+B 
Gallery, Los Angeles; Back and Forth at Rhona Hoffman Gallery, Chicago; Past/Present at Pace Gallery, 
London; Hybrids: The Windows Exhibit at the Museum of Contemporary African Diasporan Arts, New 
York, and The Magic Stick at Rush Arts Gallery, New York. Upcoming group exhibitions include the 
Museum of Contemporary Photography at Columbia College, Chicago, IL and The Drawing Center, New 
York, NY. Quinn has also participated in the thematic exhibitions, Unrealism, organized by Jeffrey Deitch 
and Larry Gagosian, Miami; AIM 23 at the Bronx Museum of the Arts, New York; and Still/Moving: 
Photographs and Video Art from the DeWoody Collection, Norton Museum of Art, West Palm Beach. In 
New York Magazine’s April 2016 issue, Jerry Saltz selected Quinn as one of eleven artists “poised to 
have breakout years.” Other recent press includes The Independent (London), Modern Painters, 
ARTnews, Los Angeles Times, and Huffington Post. His work is in the collections of the Whitney Museum 
of American Art, New York; The Art Institute of Chicago; and Sheldon Museum of Art, Lincoln, NE, among 
others. Nathaniel Mary Quinn lives and works in Brooklyn. 
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NATHANIEL MARY QUINN 
 
 

Selected Portfolio 
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Nathaniel Mary Quinn 
Installation view of St Marks, solo show at Luce Gallery, Torino, Italy 

November 5, 2016 – February 4, 2017 
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Nathaniel Mary Quinn 
Installation view of St Marks, solo show at Luce Gallery, Torino, Italy 

November 5, 2016 – February 4, 2017 
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Nathaniel Mary Quinn 
Terry, 2016 

black charcoal, gouache, soft pastel, oil pastel, paint-stick on vellum 
44-1/2 x 54-1/2 inches (113.5 x 138.8 cm) 

unique  
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Nathaniel Mary Quinn 
Wide Asleep, 2016 

black charcoal, gouache, soft pastel, oil pastel, oil paint, paint-stick on vellum 
17 x 17 inches (43 x 43 cm) 

unique  
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Nathaniel Mary Quinn 
Installation view of Highlights, solo show at M+B, Los Angeles 

May 13 – June 25, 2016 
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Nathaniel Mary Quinn 
Installation view of Highlights, solo show at M+B, Los Angeles 

May 13 – June 25, 2016 
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Nathaniel Mary Quinn 
Installation view of Highlights, solo show at M+B, Los Angeles 

May 13 – June 25, 2016 
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Nathaniel Mary Quinn 
Installation view of Highlights, solo show at M+B, Los Angeles 

May 13 – June 25, 2016 
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Nathaniel Mary Quinn 
Elaina, 2016 

black charcoal, gouache, soft pastel, 
oil pastel, oil paint, paint stick on vellum 
33-3/8 x 33-3/8 inches (84.8 x 84.8 cm) 

(NQ.16.007.33) 
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Nathaniel Mary Quinn 
Rosey, 2016 

black charcoal, gouache, soft pastel, 
oil pastel, oil paint, paint stick on vellum 

15 x 14-1/2 inches (38.1 x 36.8 cm) 
(NQ.16.002.15) 
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Nathaniel Mary Quinn 
Van Williams, 2016 

black charcoal, gouache, soft pastel, oil pastel on vellum 
21 x 16-1/8 inches (53.3 x 41 cm) 

(NQ.16.009.21) 
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Nathaniel Mary Quinn 
Super-Fly, 2015 

black charcoal, soft pastel, oil pastel, 
oil paint, paint stick, gouache on vellum  

21 x 19-5/8 inches (53.3 x 49.8 cm) 
(NQ.15.005.21) 
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Nathaniel Mary Quinn 
Scout, 2015 

black charcoal, soft pastel, oil pastel, 
oil paint, paint stick, gouache on vellum 
18-1/8 x 21-1/8 inches (46 x 53.7 cm) 

(NQ.15.007.18) 
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Nathaniel Mary Quinn 
Black Jesus, 2015 

charcoal, gouache, oil pastel, oil paint and 
paint stick on Coventry vellum paper 
 74-1/4 x 44 inches (189 x 112 cm) 
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Nathaniel Mary Quinn 
Installation View of Back and Forth, solo show at Rhona Hoffman Gallery, Chicago 

September 11 – October 24, 2014 
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Nathaniel Mary Quinn 
Installation View of Back and Forth, solo show at Rhona Hoffman Gallery, Chicago 

September 11 – October 24, 2014 
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Nathaniel Mary Quinn 
Class of 92, 2015 

black charcoal, gouache, soft pastel, oil pastel and 
paint stick on Coventry vellum paper 

34 x 38 inches (86.4 x 96.5 cm) 



 

612 NORTH ALMONT DRIVE, LOS ANGELES, CALIFORNIA 90069  TEL 310 550 0050  FAX 310 550 0605  WWW.MBART.COM 

 
 

Nathaniel Mary Quinn 
Erica with the Pearl Earring, 2015 

black charcoal, gouache, soft pastel, oil pastel, oil paint, 
paint stick, acrylic silver on pastel on vellum 

25-1/2 x 25-1/2 inches (64.8 x 64.8 cm) 



 

612 NORTH ALMONT DRIVE, LOS ANGELES, CALIFORNIA 90069  TEL 310 550 0050  FAX 310 550 0605  WWW.MBART.COM 

 
 

Nathaniel Mary Quinn 
Junebug, 2015 

black charcoal, gouache, soft pastel, oil pastel, oil paint, 
paint stick, acrylic silver leaf on vellum 

41 x 44 inches (104.1 x 111.8 cm) 



 

612 NORTH ALMONT DRIVE, LOS ANGELES, CALIFORNIA 90069  TEL 310 550 0050  FAX 310 550 0605  WWW.MBART.COM 

 
 
 

Nathaniel Mary Quinn 
Installation view of Russian Doll, group show at M+B, Los Angeles 

July 11 – August 29, 2015 
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Nathaniel Mary Quinn 
Bang, 2015 

black charcoal, soft pastel, gouache, oil pastel, oil paint, paint stick, acrylic silver on vellum 
28 x 35-¼ inches (71.1 x 89.5 cm) 

(NQ.15.003.28) 
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Nathaniel Mary Quinn 
Installation View of Past/Present, solo show at Pace London 

September 5 – October 4, 2014 
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Nathaniel Mary Quinn 
Installation View of Past/Present, solo show at Pace London 

September 5 – October 4, 2014 
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Nathaniel Mary Quinn 
Installation View of Past/Present, solo show at Pace London 

September 5 – October 4, 2014 
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Nathaniel Mary Quinn 
Monique, 2014 

black charcoal, oil-pastel, oil-paint, paint-stick, gouache on Lenox Paper 
36 x 43 inches (91.4 x 109.2 cm) 

unique  
(NQ.14.003.36) 
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Nathaniel Mary Quinn 
Diane, 2014 

black charcoal, oil-pastel, oil-paint, paint-stick, gouache on Lenox Paper 
37 x 37 inches (94 x 94 cm) 

unique  
(NQ.14.001.37) 
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Nathaniel Mary Quinn 
Lala, 2014 

black charcoal, oil-pastel, oil-paint, paint-stick, gouache on Lenox Paper 
60 x 44 inches (152.4 x 111.8 cm) 

unique  
(NQ.14.002.60) 
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Nathaniel Mary Quinn 
Slim, 2014 

black charcoal, oil-pastel, oil-paint, paint-stick, gouache on Lenox Paper 
50 x 38 inches (127 x 96.5 cm) 

unique  
(NQ.14.004.50) 
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Nathaniel Mary Quinn 
Motorcycle Pig, 2014 

black charcoal, oil-pastel, oil-paint, paint-stick, gouache on Lenox Paper 
60 x 44 inches (152.4 x 111.8 cm) 

unique  
(NQ.14.005.60) 
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NATHANIEL MARY QUINN 
 
 

Press and Press Releases 
 



NATHANIEL MARY QUINN AND THE FAMILY OF MAN
By Sasha Bogojev
August 2017
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NATHANIEL  
MARY QUINN

AND THE FAMILY OF MAN
INTERVIEW BY SASHA BOGOJEV  //  PORTRAIT BY ANNA ORLOVA-FLORES
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a house in Crown Heights where he now uses the parlor floor as his studio. 
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idea how this part of the portrait is going to land until I remove it for the first time. 
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The artist grew up from the 1970s onwards as the youngest of five boys in the Robert Taylor Homes in Chicago, one of the most 
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passed away. One month after the funeral he returned to visit on Thanksgiving only to find the door open and the house emp?
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practice. His brother explained some of the circumstances regarding his abandonment and family. This was the first and only 
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Despite the circumstances that turned him into an orphan at 15, Quinn managed to finish high school and attend Wabash 
College, double majoring in art and psychology, and later completed a master’s of fine arts at New York University. He landed 
a job in New York with at-risk youth while painting on the side.

“I was teaching professional development to young kids involved with the juridical system. I was trying to find ways for them to 
identify skills from the street that they could implement into the workforce. If you sold drugs for five years, that means you know 
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His artmaking was drastically different from today, as a small canvas hanging by one of the living room doors testifies. It is a 
more figurative portrait, well crafted but unnoticeable unless someone points it out to you, as Quinn is doing. “My previous art 
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there’s no shipping company, nothing, this is me carrying the paintings and walking. I had five hours. So I thought I would do 
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Beth Rudin DeWoody from the board of the Whitney Museum had bought two pieces displayed at Driscoll Babcock Galleries 
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paper — black charcoal and gouache — entitled “Richard.” “At the Whitney auction my work got the second highest sale of the 
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could be a fluke, beginner’s luck,” Quinn remembers.

Yet by that time his work at Susan Inglett Gallery had been mentioned in the New York Times and positively reviewed by 63.(5
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Rhona Hoffman Gallery and M+B are those predominantly representing Quinn in Chicago and Los Angeles respectively.. The 
former introduced his work at this year’s ADAA Art Show, while the latter featured him at the Armory and is organizing his first 
solo show in Los Angeles next May. Although Quinn currently does not have gallery representation in New York, it seems clear 
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Gallery while M+B has already planned to follow the L.A show, and Luce Gallery is planning one in Turin, Italy, next November.
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this is anguish, this is a reflection from being ripped. I’m not fully mended, you see, but there’s beauty in that. I’ll be the first 
to tell you I’m insecure in some places. But I also think true confidence is when you can accept your shortcomings. There are 
people who go out of their way to present this idea that they’re perfect. That’s insecurity to me. True confidence is when you 
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NATHANIEL MARY QUINN 
Highlights 
May 13 – June 25, 2016 
 
Opening Reception 
Friday, May 13, 2016 from 6 to 8 pm 
 
 
M+B is pleased to present Highlights, Nathaniel Mary Quinn’s first solo exhibition 
with the gallery. The exhibition will run from May 13, 2016 through June 25, 
2016, with an opening reception on Friday, May 13 from 6 to 8 pm.  
 
Nathaniel Mary Quinn's works on paper exemplify a singular approach to image-
making. His figurative compositions are intimate, psychologically-charged 
portraits influenced by the artist’s own past experiences as well as contemporary 
imagery. Faces are fractured with composite features and spliced with colorful 

patterns and other graphic elements. Foregoing any preparatory drawings, these works are a result of the artist's intuitive 
working method and technical virtuosity with the materials. Using charcoal, oil-paint, paint-stick, gouache and oil pastel, Quinn’s 
meticulously rendered compositions appear as if physically collaged from various sourced images.  
  
Quinn’s works are deeply informed by his personal history growing up in Chicago's South Side. His childhood experiences at the 
Robert Taylor Homes, a place of violence, abandonment and poverty, are embedded into his early narrative. Highlights features 
portraits of individuals from the artist’s past, who, through various means, were able to make it out of the notorious 
public housing project. These compositions give shape to Quinn’s memories, the figures from his past finding their way from the 
subconscious to the paper. In their abstracted bodies and faces, Quinn's personal narrative transforms into a wider exploration 
on the resiliency of human nature. 
 
Nathaniel Mary Quinn (b. 1977, Chicago) received his BFA from Wabash College and MFA from New York University. Solo 
exhibitions include Back and Forth at Rhona Hoffman Gallery, Chicago; Past/Present at Pace Gallery, London; and Hybrids at 
the Museum of Contemporary African Diasporan Arts, New York. Past group exhibitions include Unrealism, organized by Jeffrey 
Deitch and Larry Gagosian, Miami; AIM 23 at the Bronx Museum of the Arts, New York; Still/Moving: Photographs and Video Art 
from the DeWoody Collection, Norton Museum of Art, West Palm Beach; and presentations at Frieze London and Art Basel 
Miami Beach. In New York Magazine’s April 2016 issue, Jerry Saltz selected Quinn as one of eleven artists “poised to have 
breakout years.” Quinn has been profiled in a number of other publications, including The Independent (London), Modern 
Painters, ARTnews, and The Huffington Post. His work is in the collections of the Whitney Museum of American Art, New York; 
Art Institute of Chicago; and Sheldon Museum of Art, Lincoln, NE, among others. Nathaniel Mary Quinn lives and works in 
Brooklyn. 
 
 
Location:  M+B, 612 North Almont Drive, Los Angeles, California 90069 
Show Title:  Highlights 
Exhibition Dates:  May 13 – June 25, 2016 
Opening Reception:  Friday, May 13, 6 – 8pm 
Gallery Hours:  Tuesday – Saturday, 10 am – 6 pm, and by appointment  
 
For press inquiries, please contact Jeanie Choi at (310) 550-0050 or jeanie@mbart.com. 
 
For all other inquiries, contact Jonlin Wung at jonlin@mbart.com or Sonny Ruscha Granade at sonny@mbart.com. 
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work’s reference to the 197� blaxploitation film “Super )ly,” the story of a 
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tradition. Yes, we all contain multitudes, but these portraits give depth and texture, both flattering and unflattering, to 
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Piecing It All Together: Nathaniel Mary Quinn Transfigures a Shattered World
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works that reflect on his upbringing and the people he knew who were able to 
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The abstract, distorted figures encompass both grotesTue and innocent imagery 
reflecting many facets of the human experience. The works are intimate and emN
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of those living in difficult communities like that of The Robert Taylor Homes is 
reflected in all of humanity. No human is impervious to pain and loss, to despair 
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experiences are, indeed, relative to one’s own uniTue set of circumstances,” the 
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Quinn was the youngest of five brothers born to illiterate parents. His father provided for the family with gambling earnings 
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The specter of childhood runs through Quinn’s work, with cartoon fragments spliced into many of his pieces. Quinn first began 
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and painting, all give rise to the journey of such a difficult, yet necessary, human 
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One subject who made it out of the housing projects cycle is “Rosy,” a nickname 
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community were efficient enough to bring about a certain conditioning that made 
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set of influences� the love, compassion, and discipline of his mother,” Quinn said of 
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resiliency. The collagist structure conveys the fragmentation inherent in an individual’s collective experiences. Influenced by 
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“My aim is to, firstly, create, but to also reflect human capacity for all that exists,” says the artist. “The various structures in my 
work—the layering of shapes and forms, of color and tone, of lines and that which may be described as decorative—are reflections 
of the complexity of human existence, of presenting such reflections on the same plane, all at once, to be fully embraced by the 
viewer, and by which the viewer will be confronted.”  

]$%&'#()*+,++%-#

Sola Agustsson is a writer based in Los Angeles. She studied at UC Berkeley and has contributed to Bullett, )launt, The Huffington 
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people’s brownstones, which were significant shows for me—to having exhibitions 
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/14)I remember our first encounter and visiting your studio a few years ago—I immediately had a positive reaction to your work. 
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!*-4 My upcoming show is titled Highlights, and every piece in it represents a figure who has transcended or overcome in a way. 
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in any field, particularly in the art world, because people help you. I’m in a binary position� on one hand I could say, “My work is so 
2BB8)#61#)E$BE0$)G73#)(1"#)#B)*7+)'#FP)X7#)B")#6$)B#6$%)61"8)!)51")31+;)NO6$)(B%A)B"0+)3$003)*$5173$)#6$)/1%A$#)8$5'8$8)#B)37EEB%#)'#FP)
LB)!)#$"8)#B)2B)('#6)#6$)01##$%)BC)#6$)#(B)*$5173$)1%#)'3)&$%+)37*G$5#'&$F)ZB7)8B"@#)A"B()'C)(61#)+B7@%$)/1A'"2)'3)E1%#'5701%0+)3#%B"2;)*7#)
3B/$6B()+B7)6'#)1)"$%&$)B%)1)5B00$5#B%)(6B)('00)37EEB%#)'#F)T)0B#)BC)1%#'3#3)1%$)$-5$E#'B"10;)*7#)#6$)/1%A$#)8B$3"@#)37EEB%#)#6$'%)(B%A)CB%)
3B/$)%$13B"F)LB)(6$")+B7)2$#)BEEB%#7"'#'$3;)31+)#61"A)+B7F)L6B()2%1#'#78$F

T"B#6$%)#6'"2)'3)*$'"2)&$%+)8'35'E0'"$8F)!)61&$)1)"'5$;)#'26#)356$870$F),B"@#) CB%2$#)#B) 0'&$)1)*'#)1"8)*$)5B/E0$#$0+)#%1"3E1%$"#)('#6)
E$BE0$F)U"8$%KE%B/'3$;)B&$%K8$0'&$%F)O61#@3)6B()!)0'&$F)T"8)'#@3)BA1+)#B)31+)"BF)e73#)*$)2$"7'"$F)L6B()0B&$)#B)B#6$%)E$BE0$F)L7EEB%#)
1"8)5$0$*%1#$)B#6$%)1%#'3#3;)57%1#B%3)1"8)8'%$5#B%3F)O6B3$)1%$)3B/$)BC)#6$)0$33B"3)!@&$)0$1%"$8)1"8)61&$)*$$")&$%+)$CC$5#'&$)CB%)/$F

/14).61#)1%$)3B/$)BC)#6$)56100$"2$3)+B7@%$)0BBA'"2)CB%(1%8)#B)B&$%5B/'"2)13)1")1%#'3#I

!*-4)!)G73#)(1"#)#B)/1A$)*$##$%)(B%AF)!)8B"@#)C$$0)0'A$)/+)(B%A)'3)2BB8)$"B726F)\&$%+)(1A'"2)/B/$"#)!)61&$)1)%$10)1"-'$#+)1*B7#)#61#F)
\&$%+#6'"2)!)/1A$)'3)1")'"3E'%1#'B")CB%)/1A'"2)%$100+)2BB8)(B%A;)*7#)!)61&$"@#)156'$&$8)#61#)+$#F)O6$%$@3)"B)(1+F)!)51")C$$0)'#)'")/+)27#F)
!@/)2$##'"2)#6$%$;)*7#)!)(1"#)#B)*$)1*0$)#B)156'$&$)'#)*$CB%$)!)8'$F)!C)!)5B708)G73#)/1A$)B"$)2BB8)E'$5$)'")/+)0'C$#'/$;)!)(B708)*$)1)61EE+)
/1"F)O61#@3)/B%$)#61")/B"$+;)/B%$)#61")C1/$F)O6$)/B"$+)#6'"2)'3)5BB0;)*7#)'#)8B$3"@#)1CC$5#)/$F).6$")!)5B/$)#B)/+)3#78'B;)!)3#'00)C$$0)
like the same insecure guy. )ear is personified in my studio practice every day. And you know what the fear says" “I don’t think I can 
%$"8$%)#61#)G15A$#F)!)8B"@#)A"B()'C)!@/)2BB8)$"B726FP)\&$%+)81+F

/14) !#@3)2BB8) #B)6$1%)3B/$B"$) #10A)1*B7#)&70"$%1*'0'#'$3) '")3756)1")6B"$3#;) CB%#6%'26#)(1+F) !)3$"3$) #61#) '")+B7%)(B%A;) #61#)+B7@%$)
channeling that vulnerability. There’s a sensitivity to your work that I don’t find with a lot of other artists. You’re not simply painting 
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special because there’s only one Nate Quinn. God saw fit to give me life, but I’m just like anybody else.
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talk doesn’t happen in third world countries. I get it. I can’t Tuite dispute that, but I went to Belize for the first time and saw little children 
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<=>6 I find that these types of figures are not normally represented in the art world because they 
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@A6%Hailing from Illinois, were you influenced at all by the Chicago Imagists"
NMQ� I’m very much influenced by music production. I mean, obviously I’m influenced by painters as well. However, art derives from 
)?)*"9@$6:#$6#%$C)A#=#9-J)#(-%J+#-#%'9#;)5-4+)#=B>#-%(-"+#5'%%)59$6:#$6C'*>-9$'6A#=#%$?)#$6#R!*''J%"6B+S#!)7FX94"D#=#+8)-J#($9@#>-6"#'C#9@)#
7*4:#7)-%)*+0#8$>8+0#8*'+9$949)+Y=#@-?)#5'6?)*+-9$'6+#($9@#-%%#J$67+#'C#8)'8%)A#I@)"#@4+9%)A#=#7'6B9#P47:)#9@)>A#=#9-J)#9@)$*#)6)*:"#
with me and figure out ways to employ it in my work. It helps me to stay connected to what I would call real life. In the same way, I 
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ings. I taught a literacy class even though I had no training in it whatsoever. At first it was rough� kids cussing me out, threatening me.
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logos. They had memorized the signifiers.
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crack in order to navigate the world. And there’s a plurality in language. I’ll never forget the day this kid read his first sentence. It made 
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<=>6 I love how Caravaggio manipulated light, how he’s able to place figures within darkness. Hey, Caravaggio was an at-risk youth. 
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@A6 When I interviewed -ohn Currin last year, he told a story about Caravaggio and Guido Reni almost getting into a fistfight about 
(@'#$6?)69)7#*-J$6:#%$:@9A
<=>6 See� Caravaggio was a ruffian, but also a very talented painter. -ohn Currin is also an influence, and Lucian )reud and -im 
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@A6 )or people who don’t know your personal history, you had a pretty traumatic family experience in high school.
<=>6 My mom passed away when I was a freshman in high school, my first month at boarding school. I went back to Chicago for the 
+)*?$5)+#-67#9@)6#*)94*6)7#9'#+5@''%A#I@-6J+:$?$6:#5->)#-*'467#-67#(@)6#=#()69#@'>)#9'#+))#>"#C->$%"0#9@)#-8-*9>)69#(-+#)>89"A#
,"#C'4*#'%7)*#;*'9@)*+#-67#>"#7-7#@-7#%)C9#($9@'49#6'9$C"$6:#>)#-+#9'#(@)*)#9@)"#()*)#:'$6:A

@A6#X'#"'4#6)?)*#+-(#9@)>#-:-$6<
<=>6 Only last year did one of my brothers, Charles, finally contact me after hearing this podcast I did. He didn’t know what happened 
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gymnastics for 1� years. So (than and I would do back flips together. I was always a better tumbler than he was, which may be why 
=#('6#@$+#-7>$*-9$'6A#f9@-6#(-+#+'*9#'C#-#8*'9)59'*#C'*#>)A

@A6#N)*)#"'4#-#9'4:@#:4"<
<=>6##K'9#*)-%%"A#!49#"'4#@-7#9'#;)#9'4:@#$6#9@-9#5'>>46$9"A#W'4#5'4%76B9#%)9#-6"'6)#9-J)#"'4#+@'*9A#=#(-+#$6#9@$+#:*'48#5-%%)7#9@)#
b)++)#N@$9)#I4>;%)*+A#b)++)#N@$9)#$+#9@)#=%%$6'$+#X)5*)9-*"#'C#X9-9)#(@'#+9-*9)7#9@$+#8*':*->#9'#:)9#J$7+#'CC#9@)#+9*))9A#,'+9#'C#>"#
9)->>-9)+#()*)#C*'>#9@)#8*'P)59+Y8*$>-*$%"#9@)#M-;*$6$Fc*))6#8*'P)59+Y-67#+'>)#'C#9@)>#()*)#+48)*;%"#7-6:)*'4+A#N)#4+)7#9'#
8)*C'*>#-9#9@)#M@$5-:'#!4%%+#@-%C9$>)#+@'(+A#=#)?)6#:'9#9'#>))9#,$5@-)%#b'*7-6A

@A6#N@$%)#b'*7-6#(-+#+9$%%#$6#9@)#K!O<
<=>6##W)-@0#>-6A#^4*#%'5J)*#*''>+#()*)#*$:@9#6)E9#9'#9@)#8%-")*+BA#N)B7#5'>)#'49#$69'#9@)#@-%%(-"#9'#+9*)95@0#-67#'49#('4%7#*'%%#
Michael -ordan, Scottie 3ippen, Dennis Rodman. I was five feet away from Michael -ordan� I had never seen a physical specimen 
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got paid. They’d travel us around. We’d sign autographs. My mom first put me onto tumbling. She brought me to Mr. McClain, our 
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figures make a nation of loved, colorful portraits. Bold shifts of scale, funI
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meaning from the collector¶s personalit\ and politics, as the\ are shaped and defined E\ the 
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7his statement applies most prominentl\ to 'e:ood\¶s affinit\ for provocative nudes, like 1oEu\oshi $raki¶s untitled 3olaroid of a naked Zoman Eound 
/'#*#@*.M#.%%)2#0>*;/'<#8&>#)%.H/@#H*?M+8%."#8%#%C.#/)*</'*8/%'L#I>J%%@"#/+#@.*E'#8%#E%.M+#/'#E&/?&#8&>#&C)*'#H%@"2#*8#/8+#)%+8#>0>)>'8*02#/+#*+#
)"+8>./%C+#*+#*'#*H+8.*?8#-*/'8/'<#*'@#*+#AC'</H0>#*+#-C88"NA.%)#,'@.>#U>.8>+PD+#?0*++/?#AC'F&%C+>#@/+8%.8/%'+#%A#8&>#&C)*'#A%.)#8%#:*--0>8&%.->D+#
modernist vision of the male profile and 0ason 5ader¶s ³Be *ood�,´ Zhich merges three Eodies into a pret]el and carries Zith it a feminist suEte[t.
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directl\ confront homelessness, prostitution, gun violence and third�Zorld povert\, finding visual poetr\ amid the sTualor. 6uch Mu[tapositions are 
central to the Zorks¶ success� 1athaniel 0ar\ 4uinn¶s video ³6impl\ Beautiful´ artfull\ counterEalances sounds from Eattlefield carnage atop images of 
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3olaroid, an image of a shadoZ\ stairZell that Zill look ominous to an\one Zho¶s seen her share of horror films.
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sunÀoZer. 7he $nd\ :arhol se[tet of identical, color�tinted images is not of 0ao Eut the 5ed +ot &hili 3eppers, shot in the tZilight of the artist¶s career. 
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$s a cinephile, though, , Zas most draZn to the videos in the e[hiEition, particularl\ the e[perimental collages that repurpose, and redefine, clips 
from film histor\. -ohan *rimonpre]¶s Erooding agitprop ³'ouEletake´ finds a correlative in the films and persona of $lfred +itchcock, Zho creativel\ 
peaked in the ����s, Zith the &old :ar panic of the era and its doom�laden Eluster aEout a nuclear Zinter. 3hoeEe &ollings�-ames¶ mesmeri]ing 
mash�up ³7he 'escent´ is a Zork of gidd\ film�histor\ deconstructionism, Zith nine miniature screens simultaneousl\ proMecting images of characters 
descending steps forZard and EackZard, draZing parallels EetZeen ³7he Battleship 3otemkin,´ ³7he 8ntouchaEles,´ the animated ³&inderella,´ ³7he 
([orcist,´ ³3aranormal $ctivit\,´ ³$merican 3s\cho´ and more.
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Larry Gagosian and Jeffrey Deitch Collaborate to Present an Exhibition of New Figurative Painting and 
Sculpture in the Miami Design District 
 
UNREALISM celebrates the recent revival of interest in figurative painting and sculpture. The exhibition features 
the work of more than fifty of the most original and compelling artists working in figuration from the 1980s to 
the present. The title points to the challenge of portraying contemporary reality where the real is often confused 
with the unreal. 
 
The exhibition focuses on an emergent wave of painters and sculptors who are exploring new approaches to 
figurative imagery. In doing so, they are also generating renewed interest in innovative precursors. 
 
Artists exhibited include: 
 
John Ahearn 
Jia Aili 
Njideka Akunyili Crosby 
Pawel Althamer 
Kai Althoff 
Sascha Braunig 
Cecily Brown 
Glenn Brown 
Francesco Clemente 
Joe Coleman 
Dan Colen 
George Condo 
John Currin 
Mira Dancy 
Peter Doig 
Marlene Dumas 
Nicole Eisenman 
Jana Euler 
Rachel Feinstein 
Urs Fischer 
Eric Fischl 

Jonathan Gardner 
Apostolos Georgiou 
Duane Hanson 
Barkley L. Hendricks 
Jamian Juliano-Villani 
Hayv Kahraman 
Y.Z. Kami 
Sanya Kantarovsky 
Kurt Kauper 
Karen Kilimnik 
Martin Kippenberger 
Jeff Koons 
Ella Kruglyanskaya 
Tala Madani 
Kerry James Marshall 
Tony Matelli 
Meleko Mokgosi 
Chris Ofili 
Djordje Ozbolt 
Elizabeth Peyton 
Richard Phillips 

Richard Prince 
Nathaniel Mary Quinn 
Lee Quinones 
Neo Rauch 
Walter Robinson 
David Salle 
Chéri Samba 
Wilhelm Sasnal 
Jenny Saville 
Julian Schnabel 
Dana Schutz 
Emily Mae Smith 
Swoon 
Henry Taylor 
Kon Trubkovich 
Michael Williams 
Chloe Wise 
Lynette Yiadom-Boakye 
Lisa Yuskavage 
Zeng Fanzhi 
Jakub Julian Ziolkowski 

 
 
(Continue to page 2) 
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Figuration is one of the oldest art forms, but it is continually evolving, reflecting contemporary concepts of 
human identity. Figurative art responds to technical innovations like printing, photography and digital 
reproduction, but the ancient craft of rendering the figure renews itself with each subsequent generation. The 
artists featured in UNREALISM work within the figurative canon without becoming academic. They are able to 
make a venerable tradition in art completely of our time. 
 
UNREALISM will take place over four floors around the atrium of The Moore Building, a 1921 Art Deco-style, 
former furniture showroom that is also the current home of the ICA Miami. 
 
Larry Gagosian and Jeffrey Deitch have been colleagues since 1979 and have worked with many of the same 
artists. UNREALISM is their first collaboration. In October of this year, Gagosian Gallery opened its fifteenth 
location in Mayfair, London. Jeffrey Deitch’s most recent curatorial project is “The Extreme Present,” one of the 
inaugural exhibitions for the new Aishti Foundation in Beirut. 
 
The exhibition preview will take place on December 1 from 5–8pm, along with the celebration of GARAGE 
Magazine No. 9. King of Arms, a procession and performance by Rashaad Newsome, will pass through the 
Design District from 6:30pm to 7:30pm. 
 
King of Arms Krew (Miami Chapter) Mass Processional Performance will include members of the Miami Bike 
Life Crew, who will perform ambitious stunts on ATVs, dirt bikes, and sport bikes; the Florida Memorial marching 
band, which will play an original score by Newsome; The King of Arms Vogue Knights, Newsome’s New York-
based vogue troop; the King of Arms Float; and a troop of locals who share Newsome’s reverence for custom 
car culture. 
 
GARAGE Magazine No. 9 features a cover designed by Rem Koolhaas, the architect of the recently inaugurated 
permanent home of Garage Museum of Contemporary Art in Moscow. The issue also includes texts on 
celebrated artists such as Alexander Calder and Bridget Riley, panel discussions featuring the likes of David 
Adjaye, Shane Smith and Marc Newson, and an array of dynamic augmentations with the GARAGE App: 
readers can experience the movement of Calder’s sculptures from the printed page, play Japanese collective 
Chim Pom’s specially designed arcade game or activate their Super Rat, and enter the sonic world of cyborg 
artist Neil Harbisson. 
 
The Miami Design District, developed by Craig Robins in partnership with L Real Estate, is a neighborhood 
dedicated to innovative fashion, design, art, architecture and dining. It features distinctive architectural projects 
by Sou Fujimoto, Aranda/Lasch, Johnson Marklee and other leading young architects; and public commissions of 
art and design by John Baldessari, Buckminster Fuller, Zaha Hadid and Marc Newson. 
 
For further information please contact the gallery at newyork@gagosian.com or at +1.212.744.2313. All images 
are subject to copyright. Gallery approval must be granted prior to reproduction. 
 
Press Enquiries 
Blue Medium, Inc. 
T. +1.212.675.1800 
www.bluemedium.com 
 
Contact: Tara Plath 
E. tara@bluemedium.com 
 
Contact: Andy Ptaschinski 
E. andy@bluemedium.com 
 
Please join the conversation with Gagosian Gallery on Twitter (@Gagosian), Facebook (@GagosianGallery), 
Google+ (@+Gagosian), Instagram (@gagosiangallery), Tumblr (@GagosianGallery), and Artsy (@Gagosian-
Gallery) via the hashtag #UNREALISM. 
 
 
Gagosian Gallery was established in 1980 by Larry Gagosian. 
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1athaniel 0ar\ 4uinn rememEers draZing the Àuid Elack outline of a coZEo\ on the draE Zalls 
'("/1$"*2*%/@$0/"&0"/1$"A'.$%/"B*5)'%"C'@$#"D1$%$"1$")&3$4"*#"*"-1&)46"E0"/1$"-'0-%$/$"2F.)&-"
1'F#&0+"1&+1,%&#$<"*43$0/F%$#"-*@$"/'")&($<"-*%$(F))5"-'2&$4"(%'@"/1$"2*+$#"'("1&#"(*3'%&/$"-'@&-"
Eooks. +is father, an illiterate gamEler from 0ississippi, taught him hoZ to draZ on EroZn paper 
.*+#"(%'@"/1$"0$&+1.'%1''4"+%'-$%5"#/'%$6

�+e Zould tell me to draZ from m\ shoulder,� 4uinn recalls. �+e Zould take the erasers off the 
pencils and tell me never to erase. (ver\ mark has meaning. ,f \ou make a mistake, make use of 
that mistake and turn it into something that can Zork for \ou.�

E0"*"#$%&$#"'(")*%+$,#-*)$"*.#/%*-/"2'%/%*&/#"-F%%$0/)5"'0"3&$D"*/"A1'0*"C'((@*0"G*))$%5<"/1$"*%/&#/"
captures grotesTue specters from his past in Elack charcoal, oil pastel, gouache and acr\lic 
gold leaf. 'isfigured and distorted faces stare mournfull\ out at the vieZer. &ursed E\ unsettling 
metamorphoses, Zhether a prominent pig snout or the Àaring nostrils of an enraged Eull, the 
-1*%*-/$%#"#&@F)/*0$'F#)5"%$2$)"*04"*//%*-/6

0emories from the artist
s past continue to haunt him. �:alking doZn the street, , get a vision. , 
0$3$%"D%&/$"/1$@"4'D0".$-*F#$"E"0$3$%"('%+$/"/1$@6"H5"3&#&'0#"*%$"'(/$0"@$@'%&$#"E"-'0/&0F$"/'"
hold on to, the manifestation of an indeliEle mark made on me E\ certain e[periences.�

4uinn Zas the \oungest of five Eo\s. +is mother, crippled after suffering tZo strokes, managed 
to support her famil\ Zith disaEilit\ checks from the government. +e rememEers the constant 
#/%F++)$"/'"2*5"/1$".&))#6"IE"&@*+&0$"/1$"%$0/"D*#"@*5.$"?>"4'))*%#"*"@'0/1<"*04"/1$"2$'2)$"D1'"
)&3$4"&0"/1$"2%'J$-/#"#/%F++)$4"/'"2F))"/'+$/1$%"?>"4'))*%#"$*-1"@'0/16I"E0"/1$"D&0/$%<"/1$"(*@&)5"
D'F)4"'(/$0"/F%0"'0"/1$"'3$0"/'"1$*/"/1$"*2*%/@$0/"/'"*3'&4"2*5&0+"/1$"$)$-/%&-".&))6

4uinn paints figments of memor\, Eoth real and unreal. /ike a surgeon, he meticulousl\ constructs the fractured geometr\ of the face Zith 
charcoal, construction paper, tape and an ;�$cto knife. �:e are all tr\ing to keep it together. :e fight to convince spectators of Zhat appears 
to Ee a seamless e[istence, Eut inside is tension, rupture and things that don
t Tuite fit. 7hat is the raZ \ou. , Zant to paint that.�

,n 0s. /\kes, a portrait of one of 4uinn
s grammar school teachers, a sour�looking Zoman sits Zith her hands demurel\ crossed in her lap. 
6he Zears a delicate satin Elouse emEroidered Zith crimson ÀoZers. +er face is ripped open E\ a large snout, her e\es cast askeZ. 4uinn 
has not forgotten 0s. /\kes or the hurt she inÀicted Zhen she discouraged him from appl\ing to &ulver $cademies, a private Eoarding school 
&0"E04&*0*6

�, recall 0s. /\kes, in particular, remarking 
<ou Mus
 gonna go to 'u6aEle +igh 6chool like the rest of dem niggahs.
 'u6aEle +igh 6chool 
Zas never considered a particularl\ good high school²or even a safe one for that matter. ,t Zas seen as the school for the 
proMect kids,
 the 
poor kids Zho did not have a future. 0s. /\kes certainl\ could not see, or refused to envision, that , might Ee admitted into a fanc\ Eoarding 
school for rich kids.�

7oda\ he lives in Brookl\n, in a small tZo�Eedroom apartment in Bedford 6tu\vesant. BroZn paper covers the Zalls on Zhich he draZs a 
delicate outline of a face. +e often paints for �� hours Zithout sleep to keep up Zith the demand for his Zork. ,n his paintings he returns to 
his childhood apartment, or Zhat he rememEers of it, the articles of clothing scattered on the Àoor, a half�eaten loaf of Eread, and a tZo�liter 
5o\al &roZn &ola. 

0s. /\kes, ����
&2857(6< 2) 5+21$ +2))0$1 

*$//(5< $1' 7+( $57,67
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PRESS RELEASE 

 

Nathaniel Mary Quinn 

Past/Present 
 

6-10 Lexington Street 

London W1F 0LB 

 

5 September – 4 October 2014 

 

Opening: Thursday 4 September, 6-8 pm. 

 

Pace London is delighted to present 
Past/Present, an exhibition of new works by 
Brooklyn-based artist Nathaniel Mary Quinn from 
5 September to 4 October 2014 at 6-10 
Lexington Street.  

Quinn’s vivid, large-scale paper works are an 
assemblage of facial features which can be 
read as abstract-figurative works. The pieces 
deal with the complex construction of identity, 
inevitably influenced by past memories and 
present experiences, but executed in the 
moment.  

 “My work arrives somewhere between 
abstraction and figuration; the cuts and breaks 

in the image seem to have an independent life within each work. Not simply the happenstance of a 
meeting place, the gap or break is a type of functional geometry, opening up spaces within and 
between imagery. My work is the result of a highly instinctual and visceral activity, without the guidance 
of a plan.” Nathaniel Mary Quinn, July, 2014.  

The artist takes great interest in mixing media, subverting the traditional use of black charcoal, oil-paint, 
paint-stick, gouache, oil pastel and cardboard onto the same surface. Although reminiscent of Synthetic 
Cubism, Quinn’s works function outside of these historical references and reveal themselves as 
autobiographical, narrative and representational. The ‘hybrid creatures’ that appear in these distinctive 
compositions are formed from a mixture of family portraits, popular articles, and advertisements.  

The artist’s personal history has a tremendous influence on his work. Reflecting on his difficult 
upbringing and the challenges he faced in his young life⊕ losing his mother at a very young age and 
later being abandoned by his father and brothers⊕ every work is a conscious endeavour to free his mind 
from excessive introspection. Quinn aims to explore his own human identity and life experiences, which 
have formed and continue to shape his character.  

Highlights of the exhibition include Diane, a small piece that features an assembled portrait presenting 
both geometry and softness, yet robustly exaggerated by contorted and flattened surface manipulations. 
A fleshy mouth and a necklace would call to mind an archetypical female character, yet the viewer is left 
disorientated without clear, immediate gender identification.  



 

 

The constant fracture between faces and the body correlate to Quinn’s past and present experience; a 
cathartic and personal practice through which he gives life back to his subjects.  

The unique interplay of subject, form and medium that can be seen in Quinn’s work conveys the artist’s 

own sense of artistic freedom. The work sits in tension on the boundary of what can be seen as 
purposely grotesque or aesthetically pleasing, presenting both beauty and melancholy. 

 
NOTES TO EDITORS 

Nathaniel Mary Quinn was born in 1977 in Chicago, US. Having received his Bachelor of Fine Arts from 

Wabash College, Quinn obtained his Master of Fine Arts from New York University. Quinn’s work was 

first introduced to the public in a group exhibition at Artists Space in 2002 and through The Bronx 

Museum of the Arts in 2004. He is the recipient of the Lorraine Hansberry Artistic, Performance, and Fine 

Arts Award and a two-time winner of the National Arts Club Prize. His work has been exhibited in a 

number of one-person and group exhibitions: one-person exhibitions include Hybrids: The Windows 

Exhibit at the Museum of Contemporary African Diasporan Arts (MoCADA), Brooklyn, The Magic Stick at 

Rush Arts Gallery, New York and most recently, Species at Bunker 259, Brooklyn. Group exhibitions 

include The Mythic Female and Macro-Micro at Satori Gallery, New York, American Beauty at Susan-

Inglett Gallery, New York, Corpus Americus at Driscoll Babcock Gallery, New York, “Look At Me: 
Portraits from Manet to the Present,” at the Leila Heller Gallery. He currently lives and works in Brooklyn, 

NY. 

PACE 

Pace is a leading contemporary art gallery representing many of the most significant international artists 

and estates of the 20th and 21st centuries. Founded by Arne Glimcher in Boston in 1960 and led by 

Marc Glimcher, Pace has been a constant, vital force in the art world and has introduced many 

renowned artists’ work to the public for the first time. Pace has mounted more than 800 exhibitions, 

including scholarly exhibitions that have subsequently travelled to museums, and published nearly 450 

exhibition catalogues. Today Pace has ten locations worldwide: four in New York; two in London; one in 

Beijing, one in Hong Kong and two temporary spaces in Menlo Park, California and Zuoz, Switzerland. 

Pace London inaugurated its flagship gallery at 6 Burlington Gardens with the exhibition 

Rothko/Sugimoto: Dark Paintings and Seascapes, in 2012. 

Pace London at 6-10 Lexington Street is open to the public from Tuesday to Saturday, from 10 a.m. to 6 

p.m. www.pacegallery.com/ 

For press inquiries, please contact: 

 

London: Nicolas Smirnoff, nicolas@pacegallery.com / +44 203 206 7613  

NY: Madeline Lieberberg, mlieberberg@pacegallery.com / +1 212 421 8987  

 

Follow Pace on Facebook (facebook.com/pacegallery), Twitter (twitter.com/pacegallery), and Instagram 

(instagram.com/pacegallery) 

 
Image: Nathaniel Mary Quinn, Diane, black charcoal, oil-pastel, oil-paint, paint-stick, gouache on Lenox Paper 94 cm x 94 cm (37" 
x 37"), 2014. Copyright Nathaniel Mary Quinn, Courtesy Pace London. 

http://www.pacegallery.com/
mailto:nicolas@pacegallery.com
mailto:mlieberberg@pacegallery.com
file://192.168.9.10/shared/PR,%20Advertising%20and%20Events/Press%20Releases/Exhibitions/London/2014/Nathaniel%20Mary%20Quinn/facebook.com/pacegallery
file://192.168.9.10/shared/PR,%20Advertising%20and%20Events/Press%20Releases/Exhibitions/London/2014/Nathaniel%20Mary%20Quinn/twitter.com/pacegallery
http://instagram.com/pacegallery
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Nathaniel Mary Quinn's Disfigured Portraits Would Make Even Francis Bacon Shudder
!"#$"%&"'()*(+,-.

/01234(5#63(0(7"'2"7(68(90$:032";(<0'=(>5233?7(#023$2347(8"";7(;2@"(7$0'234(

23$6( 0( A2#;"=?7B"7C5"( :0;;( 68( %"D2E0;( 6DD2$2"7( 03D( &6$E:"D( 75'4"'2"7*(

72$50$"D( 0;63472D"( $:"( &;0E@( 7:""#( 03D( E2'E57( #"'86'%"'7( $:"%7";F"7(

G:6?D(&03D"D(23$6(0(E07$(68(65$E07$7H(I3D(="$($:"(%5;$2%"D20(:=&'2D7(8"";(

0&6F"(0;;($'5$:85;H(J:"(#6'$'02$7(BB(&5;4234*(D27$6'$"D(03D('2##"D($6(7:'"D7(

BB(E0#$5'"(76%"$:234('"0;(0&65$(65'(&'527"D(7"37"7(68(7";8H(!6%"$:234(G"(

68$"3(;66@(0G0=(8'6%H

>5233?7( 7"'2"7( KL07$ML'"7"3$K( 8"0$5'"7( ;0'4"( 7E0;"( G6'@7( E6%&23234(

&;0E@(E:0'E60;*(62;B#023$*(#023$B7$2E@*(4650E:"*(62;(#07$";(03D(E0'D&60'DH(

!6%"G:"'"(&"$G""3(N034"E:2(<5$5(03D(O'03E27(P0E63*($:"(G6'@7(0'"(

07(23$6Q2E0$234(07($:"=(0'"('"#5;72F"*(;2@"(0(7$'034"'(=65?'"("04"'($6(@36G(

$:654:(0;'"0D=(8'24:$"3"D(&=H(>5233?7(2%04"7(#677"77(0(#"'#"$50;(7"37"(

68(36GB3"77*(07(28(E0#$5'234(0(#"'763(0$(0(#0'$2E5;0'(%6%"3$*($034;"D(5#(

23(0;;($:"(%66D7*(%"%6'2"7(03D(G:0$"F"'(";7"(:0##"37($6(&"(;234"'234(23(

$:"(02'H
RS"$02;T(U234(U634(I23?$(/6$(96$:234(V3(<"*(+,-W*(

&;0E@(E:0'E60;*(4650E:"*(62;(#07$";(63(X6F"3$'=(

F";;5%(#0#"'

When did you first start creating art and how did it affect other aspects of your life?

I7(0(E:2;D*(%=(%6$:"'(0;;6G"D(%"($6(D'0G(63($:"(G0;;7(68(65'(0#0'$%"3$H(!:"(G65;D(Y57$(E;"03($:"(G0;;7(03D(;"$(%"(D'0G(04023*(

'"#"0$"D;=H(<=(G6'@(7""%7($6(23F"7$240$"(%=(E:2;D:66D(5#&'234234*(%=(#07$("Q#"'2"3E"7*(03D(%=(:5%032$=H

!23E"(+,,+*(7663(08$"'("0'3234(%=(<OI(8'6%(9"G(Z6'@([32F"'72$=*(\("%&0'@"D(63(03(0'$27$2E(#5'752$(68(E'"0$234(G6'@(#'"D2E0$"D(

63(&;0E@(2D"3$2$=*('0E20;(03D(4"3D"'(#6;2$2E7*(6'(0(E'2$2C5"(68(%0237$'"0%(E5;$5'"H(\(#'"75%"D($:0$(75E:(G07($:"(E6''"E$(#0$:(86'(

%"H(JG6(="0'7(046*(\(D27"3404"D(8'6%($:0$(#0$:H(<=(E63F2E$263(86'(75E:(2775"7(;0E@"D($:"(#6$"3E=(3"E"770'=(86'(757$023234(

%=(7$5D26(0'$(#'0E$2E"H(<6'"6F"'*(\(:0D(E6%"($6(0EE"#$($:0$(\(G07(53:0##=(G2$:(%=(0'$(#'0E$2E"H(J:"'"(G07(76%"$:234(%6'"(

$:0$(\(G03$"D($6("Q#;6'"*(0;$:654:(\(:0D(36(7E0$:234(2D"0(07($6(G:0$(75E:(0(E63F2E$263(;66@"D(6'(8";$(;2@"H((J:"3*(\(&"403(%0@234(

G6'@(&07"D(63(%=(F272637*(0&7"3$(68(03=(@36G;"D4"(07($6(G:0$($:"7"(F272637(%"03$H(\(72%#;=(:0D(0(F27E"'0;('"7#637"($6($:"7"(

visions. )or the first time in more than ten \ears, , Zas consumed E\ a confident sense of happiness and completeness. , felt 
like a child in a magnificent pla\ground.
((
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P=($:27($2%"*(\(:0D(7$6##"D(%0@234(#'";2%230'=(7@"$E:"7H(J:"(F272637(G"'"(76("Q#;2E2$;=(E;"0'*($:0$(%0@234(#'"B7@"$E:"7(G07(

unnecessar\.  $fter completing m\ first Eod\ of Zork, it had daZned on me that instead of composing a theor\ upon Zhich 
%=(G6'@(G65;D(&"(&07"D*(%=(G6'@(G65;D('"F"0;($6(%"(G:0$(\*(63(76%"(@36G3(6'(53@36G3(;"F";*(E63$235"($6("3D5'"H(<=(G6'@(

Zould function as a sound reÀection of m\ identit\ and human e[perience. 0\ Zork reveals unresolved issues as related to 
%=(80%2;=*(%=(E:2;D:66D("Q#"'2"3E"7*(03D($:"(;23@(&"$G""3(75E:("Q#"'2"3E"7(03D(%=(E5''"3$(D27#672$263H(<=(G6'@(0;;6G7(%"(

$6("Q#;6'"($:"(#6G"'(68(&"234(#'"7"3$*(G:2;"(&'234234($6(75'80E"(&5'2"D(%"%6'2"7(E5;;"D(8'6%(%=(E:2;D:66D("Q#"'2"3E"7(03D(

5#&'234234(23(X:2E046H(\3($:27(Y65'3"=*(\(0E@36G;"D4"($:"(#023(03D(76''6G($:0$(\(E63$235"($6("3D5'"*($:"(7"37"(68(#'64'"77($:0$(

\("3Y6=*(03D($:"(7"37"(68(D";2F"'03E"(5#63(G:2E:(\(7$03DH

(

0\ Zork is also inÀuenced E\ m\ upEringing in the 5oEert 7a\lor +omes of &hicago, Zhich Zere, for man\ \ears, one of 
the most infamous and dangerous tenement housing comple[es in the nation. , Zas the \oungest of five Eo\s. B\ the time 
, Zas fifteen \ears old, m\ other Erothers Zere alread\ \oung adults, along Zith Eeing high school dropouts, drug addicts, 
03D(0;E6:6;2E7H(<=(#0'"3$7(G"'"(2;;2$"'0$"H(<=(%6$:"'*(<0'=(>5233*(G07(E'2##;"D(D5"($6(:0F234($G6(7$'6@"7H(<=(80$:"'*(]6"*(

8'"C5"3$"D(#66;(:0;;7(86'($:"(70@"(68(40%&;234(23(6'D"'($6(8""D(65'(80%2;=H(

(

P=(%=("24:$:(4'0D"(="0'*(\(G63(03(0E0D"%2E(7E:6;0'7:2#($6(0$$"3D(X5;F"'(IE0D"%2"7*(0(#'2F0$"(&60'D234(:24:(7E:66;(23(\3D2030H(

!663(08$"'($:"(7$0'$(68($:"(7E:66;(="0'*(%=(%6$:"'(#077"D(0G0=H(J:"(86;;6G234(%63$:*(5#63(0''2F234(:6%"(86'(J:03@742F234(

&'"0@*(\(8653D(03("%#$=(0#0'$%"3$H(<=(80%2;=(G07(463"*(03D(\(:0F"(36$(7""3($:"%(723E"H(

, Zondered Zh\ , had such an oEsession Zith creating Magged, fragmented, discontinuous portraits and figures. 1oZ, , am 
&"4233234($6(53D"'7$03D^($:"(D2;"%%0(68(53'"76;F"D(0&03D63%"3$*(7"#0'0$263*(03D(0$$0E:%"3$(2775"7(#'"F0;"3$(23(%=(2D"3$2$=(

03D( 75&BE637E26573"77H( Z"$*( $:"'"( 27( 76%"$:234( '"D"%#$2F"( G2$:23( $:27( E63$"Q$*( 68( 7"#0'0$"*( 7""%234;=( 53'";0$"D*( #0'$7(

%"3D234($:"%7";F"7($64"$:"'*(%0304234*(76%":6G*($6(0E:2"F"(0(7"37"(68(E6:"7263(03D(76;2D0'2$=H(!5E:(G07(E6%#653D"D(

G2$:('";0$2637:2#7(\(8653D(&"$G""3(%=(G6'@(03D(X5&27%*(07(G";;(07($:"(G6'@7(68(0'$27$7(;2@"(O'03E27(P0E63(03D(9"6(A05E:H(

J:"(G6'@7(68(O'03E27(P0E63(0'"("7#"E20;;=(#6G"'85;(86'(%"*(G:"'"(:27("Q#'"772F"(03D(4'0#:2E(0##'60E:(E'"0$"7(0('";0$2637:2#(

&"$G""3($:"(4'6$"7C5"(03D($:"(&"05$285;H(((((((((

X;6G3*(+,-.*(&;0E@(E:0'E60;*(62;B#07$";*(

62;B#023$*(#023$B7$2E@*(4650E:"(63(_"36Q(

L0#"'(

What information goes into these portraits and how do you translate this 
information into image?

0\ portraits and figures tend to Ee Eased on people that , kneZ during m\ childhood. 
,n some cases, the\ represent people that , currentl\ knoZ. +oZever, it is a Eit more 
E6%#;2E0$"D($:03($:0$H(L"6#;"(D6(36$("Q27$(G2$:65$($:0$(G:2E:(E'"0$"7($:"%*(G2$:65$(

that Zhich inÀuences their Eehavior, their Eelief�s\stems, their conditioned thought 
#0$$"'37H( \(0%(%6'"( 23$"'"7$"D( 23(G:0$( 27(53D"'3"0$:H( \(G03$( $6(E63F"=(0;;( $:0$( 27(

:2DD"3H

$nd, of course, all of m\ portraits and figures are e[tensions of m\ identit\. 
L"':0#7(\(G65;D(36$(&"(G:6(\(0%(G2$:65$($:"7"(#"6#;"H(J:"('"0;(D2;"%%0('"7$7(23(

53D"'7$03D234($:"(;23@(&"$G""3(%=("Q#"'2"3E"7(G2$:($:"7"(#"6#;"(03D(%=(E5''"3$(

disposition as a human Eeing. +ence, m\ studio practice is inundated Zith e[acting 
%=(86E57(63(&"234(07( 8'""(07(#6772&;"( 8'6%(0;;(E63D2$263"D( $:654:$(#0$$"'37(03D(

&";2"8B7=7$"%7H(J:27('"C52'"7($:"('"%6F0;(68("QE"772F"($:23@234*(86'(2$(27(65'(̀ $:654:$B

%23Da($:0$(:0##"37($6(&"(#62763"D(G2$:(2;;572637($:0$(0'"(36$($'5"*(&5$(0##"0'7($6(

&"( $'5"( D5"( $6( $:"( 0%653$( 68( "%6$2630;( "3"'4=( $:0$(G"( 23F"7$( 23( 75E:( 2;;572637H(

O6'("Q0%#;"*( 23(%=(G6'@*(\("Q#;6'"($:"('"0763234(&":23D(G:0$(%0=(0##"0'($6(&"(

8"";2347(68(G6'$:;"773"77H(P=(0;;(%"037*( \(G07*( 23( 80E$*(0&03D63"D(&=(%=( 80%2;=(

Zhen , Zas fifteen \ears old. 7herefore, logicall\ speaking, as a fifteen \ear old, the 
&'2D4"(27(36$($:0$(G2D"(&"$G""3(&"234(D"7"'$"D(&=($:"(63;=(#"6#;"(G:6(#'6E;02%"D(

03D(D"%637$'0$"D($:"2'(53G0F"'234(;6F"(86'(=65(03D($:"(36$263(68(36$(&"234(G6'$:=(

68(05$:"3$2E(;6F"(03D(E6%#077263^(`\8(=65'(6G3(80%2;=(D6"73b$(G03$(=65*($:"3(G:6(

G2;;ca(P5$*(27($:27($'5"c(((
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I7(03(0D5;$*(\(36G('"0;21"($:"("Q27$"3E"(68(6$:"'("Q#;030$2637(&":23D($:"2'(

75DD"3(03D(0&'5#$(D"#0'$5'"^(7"F"'"(;0E@(68(%63"=*(#6F"'$=*(&"234("F2E$"D*(

forthcoming violence. +oZever, it is nearl\ impossiEle to understand this as 
0( E:2;DH( P"86'"( =65( @36G( 2$*( 03D( 040237$( =65'(G2;;*( =65'(%23D( D"F";6#7( 0(

&";2"8B7=7$"%($:0$(2%#"D"7(5#63(=65'(0&2;2$=($6(853E$263(:0##2;=H(O6'(="0'7*(

, ruined all of m\ significant relationships and friendships on the promise of 
this Eelief s\stem� ³+oZ can , Ee sure that \ou Zon¶t aEandoned me if m\ 
6G3(80%2;=(D"7"'$"D(%"ca(I3D(\(8"";($:27("F"'=D0=(03D(#5$(2$(23$6(%=(G6'@*($6(

E'"0$"(G:0$(\(8"";*(G2$:23($:"(E63$"Q$(68(&"234(#'"7"3$*(68("%&'0E234(%=(7$0$"(

68(&"234*(23(6'D"'($6(4"$(53D"'3"0$:(2$(0;;*($6("Q#;6'"(2$*($6(53E6F"'*(07(%5E:(

07( #6772&;"*( $:"( 233"'BG6'@2347( 68(%=( 2D"3$2$=H( J:27( 27( 0( :24:;=( 4'6$"7C5"(

#'6E"77d(="$*( 2$( 27(F"'=(&"05$285;(&"E057"(68( $:"(#6G"'(68(7";8B0EE"#$03E"*(

"F"3(040237$(0(E6;;"E$2F"(#"'E"#$263($:0$(G6'@7('";"3$;"77;=($6(E63F23E"(=65(

to Eelieve in the Eenefits of hiding \our scars and Eruises. 

Your works also toy with gender in interesting ways. Can you explain 
what argument you're making in this respect, if any?

\(0%(36$(%0@234(03(0'45%"3$(23(%=(G6'@(07(2$('";0$"7($6(4"3D"'H(\("%#;6=(03=(

F2750;('"8"'"3E"(3"E"770'=( 86'( $:"(E'"0$263(68(%=(G6'@H( \(#'"75%"(4"3D"'(

E6%"7(23$6(#;0=(07(0('"75;$(68(%=(%6$:"'H(\3(76%"(G0=*(\(0%(0;G0=7(#023$234(

and draZing m\ mother, especiall\ Eeing that , lost her Zhen , Zas fifteen 
="0'7(6;DH(<03=(#"6#;"(E03('";0$"($6($:27H(J:0$(76'$(68(#023(3"F"'(;"0F"7(=65H(

Z65(E03(63;=($5'3(D6G3($:"(F6;5%"(68($:"(#023*(&5$($:"(7653D(3"F"'(46"7(

688H(\(E63$235"($6(="0'3(86'(:"'*(76(#"':0#7(7:"(27(E6%234($:'654:(%=(G6'@*(

76%":6G*(#'"7"3$234(:"'7";8(23(F0'2657(G0=7H

<632C5"*(+,-.(&;0E@(E:0'E60;*(62;B#07$";*(62;B

#023$*(#023$B7$2E@*(4650E:"(63(_"36Q(L0#"'

This show reminded me of Mickalene Thomas' recent exhibition “Tete de Femme,”which similarly explored the 
fractured geometry of the face. What similarities and differences do you think apply?

0ickalene 7homas¶ Zork carries a significant amount of Zeight. +er paintings seem to e[plore the historical means E\ Zhich 
Eeaut\ is articulated on canvas. +er collage�like paintings place Elack Zomen Zithin a narrative from Zhich Elack Zomen 
Zere traditionall\ e[cluded. +er ���� e[hiEition at the Brookl\n 0useum, ³7he 2rigin of the 8niverse,´ highlighted the 
#'6G"77(23(<2E@0;"3"b7(0'$27$2E(E0'""'d(23(76%"(E07"7*(#6'E";023(7@23(03D(&;63D"(E5';7(e(07("F2D"3$(23($:"(G6'@7(68(/57$0F(

X65'&"$*(86'("Q0%#;"*(G"'"('"#;0E"D(G2$:(&"05$285;(&;0E@(G6%"3*(&'234234($6(75'80E"($:"(%0;;"0&;"(03D("Q#'"772F"(30$5'"(68(

8"%23232$=H(\$(27(G63D"'85;($:0$(75E:(&"05$=(27(&"234(D";2F"'"D($:'654:($:"(75&Y"E$(68(&;0E@(G6%"3*(03D(<2E@0;"3"(27(%07$"'85;(

0$($:27H(

J:27( #07$( ]53"*( :"'( '"E"3$( "Q:2&2$263*( `J"$"( D"( O"%%"*a( 0$( _":%033( <05#23( /0;;"'=*( #'"7"3$7( 0( '";0$2F";=( 8'"7:( 03D(

E65'04"657(D2'"E$263(86'(<2E@0;"3"(eB(36$(0(D"#0'$5'"d( 237$"0D*(0(D"F";6#%"3$(8'6%(:"'(#'"F2657(G6'@(eB(03D(75E:(%0=(

:0F"(&""3(D"F";6#"D(23(:"'(7$5D26(#'0E$2E"*(#0'$2E5;0';=(07($:27(4'6G$:(7""%7($6(&"('";0$"D($6(:"'(G6'@(G2$:(%6D";7*(%0@"B

5#*(F0'2657(#:6$6(7"772637*(03D("Q#"'2%"3$0$263(G2$:(E6;;04"7H(J:"(#"'727$"3E"( 23(<2E@0;"3"b7(0E5$"( 23$"'"7$( 23(E'"0$234(

E6''";0$2637(&"$G""3(0'$(:27$6'=(03D($:"(#'"7"3$(%6%"3$('"%0237($6(&"('";"F03$H

(

I;$:654:*(F2750;;=(7#"0@234*($:"'"(0'"(72%2;0'2$2"7(&"$G""3(%=(G6'@(03D($:0$(68(<2E@0;"3"(J:6%07b( 23(`J"$"(D"(O"%%"*a(

$:"'"(0'"*(23D""D*(D288"'"3E"7(G6'$:(36$234H(

³7ete de )emme´ appears to Ee the first puElic e[hiEition of such a development in 0ickalene¶s Zork, and Zhile various 
E6''";0$2637(E03(&"(%0D"(&"$G""3(:"'(G6'@(03D(%23"*($:"("Q#;6'0$263(23(%=(G6'@(7$"%7(8'6%(0(D288"'"3$(#;0E"*(03D($:"(

D"F";6#%"3$(G2$:(%=(#0'$2E5;0'(&6D=(68(G6'@(&"403($:'""(="0'7(046(Be(&"86'"(`J"$"(D"(O"%%"a(#5&;2E;=("Q27$"DH
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&learl\, m\ Zork carries inÀuences from &uEism� hoZever, m\ aim is 
$6( "Q#;6'"(%=( :5%032$=( 03D( $6( &"E6%"(%6'"( 0G0'"( 68( $:"( ;23@( &"$G""3(

F0'2657( #07$( "Q#"'2"3E"7( 03D(%=( E5''"3$( D27#672$263H( \3( $:27( "88"E$*( $:"'"(

"Q27$7( 36( #'2%0'=( 23$"'"7$( 23( #672$263234( &;0E@( %"3( 6'( G6%"3( G2$:23( 03(

"QE;572F"(30''0$2F"H(<=(G6'@(27(36$(46F"'3"D(&=($:"("Q#;6'0$263(68(X5&27%(

03D(E63$"%#6'0'=(75&Y"E$(%0$$"'H(<=(G6'@(27(46F"'3"D(&=($:"("Q#;6'0$263(68(

%=(#'"7"3$(:5%03("Q27$"3E"(03D($:"(#"'7630;(:27$6'=(&=(G:2E:(2$(:07(&""3(

2386'%"DH(

Where do you find inspiration outside of the art world?

, find inspiration in music and film. ,n particular, , Zatch man\ <outuEe videos 
68(:2#B:6#(#'6D5E"'7(G6'@234(23($:"(7$5D26(07($:"=(%0@"(&"0$7(86'(3"G('0#(

76347H(\("7#"E20;;=("3Y6=($:27(63"(F2D"6(E;2#(68(U03="(N"7$(G6'@234(23($:"(

studio. +e seems incrediEl\ free, Zorking in the moment, feeling the energ\ 
68($:"(%572E($:0$(:"(27(E'"0$234*(&"234(E6%#;"$";=(;2&"'0$"D(&=($:"(7653D(03D(

$:"(&077H(J:27(0;76(7""%7($6(&"($'5"(68(F0'2657(%572E2037*(75E:(07(SbI34";6*(

!$"F2"(N63D"'*(03D(A0#:0";(!00D2CH(N:"3(=65( ;27$"3( $6( $:"2'(%572E*(=65(

7"37"($:"("Q27$"3E"(68("886'$;"77("3"'4=*(G:"'"("QE"772F"($:654:$(27(36$*(6'(

G07(36$*(0(#0'$(68($:"("C50$263H

$nd , have an oEsession Zith Zatching films Zhere the protagonist is 
7""%234;=(65$4533"D*(6'(23$";;"E$50;;=(E:0;;"34"D*(6'(D2%235$2F"(23(0(E"'$023(

807:263H( O2;%7( $:0$( E6%"( $6( %23D( 0'"( `O6''"7$( /5%#a( 03D( `!:0G7:03@(

A"D"%#$263*a(86'("Q0%#;"H(
L24*(+,-.*(&;0E@(E:0'E60;*(62;B#07$";*(62;B#023$*(

#023$B7$2E@*(4650E:"(63(_"36Q(L0#"'

<=(#0'"3$7(G"'"(2;;2$"'0$"H(I7(0('"75;$*(0;634(G2$:(6$:"'('"07637*(\(:0F"(7$'544;"D*($:'654:65$(%=(;28"*(G2$:(8"";2347(68(238"'26'2$=(

07($:"=('";0$"($6(%=(;"F";(68(0E0D"%2E(23$";;24"3E"*(03D(\(@36G(G:0$(2$(8"";7(;2@"($6(76("04"';=(G03$($6("7E0#"(0(#;0E"($:0$(D2D(36$(

seem rightfull\ suited for \ou, a place in Zhich \ou felt trapped Zith no means of escape. +oZever, like in the films, redemption, 
76%":6G*(27(0E:2"F"D*(03D(:0'D(G6'@(:07(0(4'"0$(D"0;($6(D6(G2$:(2$H

If you could compare your artistic process to another activity -- making spaghetti, performing surgery, riding a bicycle 
-- what would you say and why?

\(0;G0=7(70=( $:0$(%=(7$5D26(0'$(#'0E$2E"( 27("C52F0;"3$( $6(75'4"'=(&"E057"( $:"'"(0'"(76(%03=( 23$'2E0$"(03D(:24:;=( 2%#6'$03$(

#'6E"77"7(3"E"770'=(86'(%0@234(63"(68(%=(#2"E"7H(\(7#"3D(;634*(0'D5657(:65'7($6(#"'86'%(0$(6#$2%0;(;"F";7(23(6'D"'($6(0E:2"F"(

0(#"'8"E$263($:0$(27(752$0&;"(86'(%"*(03D*(;2@"(03=(75'4"63*(%"D26E'2$=(27(36$(03(6#$263H(I3D(\(:0F"(03(6&7"772F"(E6%#5;7263(86'(

6'D"'(03D(6'403210$263H(\(0%(0DD2E$"D($6(#'6E"77"7(&"234(E;"03(03D(7:0'#*(0&7"3$(68(%27:0#7(03D(%27$0@"7H(O6'($:"(&6D=(68(

G6'@(0$(L0E"(_63D63*(\(0''2F"D($6(0(#623$(G:"'"(\(G6'@"D("F"'=(7234;"(D0=*(<63D0=($:'654:(!53D0=*(8'6%(-,(0H%H($6(.(0H%H(

eB(86'($:'""(03D(0(:0;8(%63$:7*(363B7$6#H

!"#$$%&' ()*&+,)-.&.$+(' -"$&' /-01'2.3+.14.-'5'"$+#6'78+04.-'9:';<=9'*+')*8.'>*66.-?' #$'@0$A0$B'2..'10-.'C0-D' /-01'+E.'
.FE#4#+#0$'4.60CB
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!"#$"%&'()*"+,)-.&%%/)0"1#20+'1'%#
!"#$"%&"'()*(+,-.

!"#$%&'(#$)&)#'$*+',-$+.$/&0"&12#%$3&'4$56211$&'#$7'28#1$94$)&-0$)#'-+1&%$#:)#'2#1;#-

/012($3(4'3$"567"89(&":7$1;78(%:21;"5$:$1325(3;(#'3;372<(122"'(=151325*($>"(8:'4"(#:#"'(?3'05(3;(@:$>:21"8(A:'9(B7122(
:'"(<'1="2(&9(#:5$(#"'532:8("C#"'1"2D"5*(;'3%(835124(>15(%3$>"'(:5(:(D>18<($3(&"124(:&'7#$89(:&:2<32"<(&9(>15(;:$>"'(
:2<(&'3$>"'5E(F5124(?>:$"="'(%":25(2"D"55:'9($3("C#'"55(>15(=151325*(>"(&'1245($34"$>"'(1%:4"5(;'3%(#>3$34':#>5*(
:<="'$15"%"2$5*(:5(?"88(:5(D3%&12124(27%"'375($9#"5(3;(%"<1:(57D>(:5(&8:D0(D>:'D3:8*(318(#:12$*(437:D>"*(:2<(%3'"E(
G>"(0"9(#1"D"(32(<15#8:9(15(H1:2"*(:2(:55"%&8"<(#3'$':1$(?1$>(;':4%"2$"<(;:D1:8(;":$7'"5(23$(72810"(?3'05(3;(!92$>"$1D(
I7&15%*(:2<(125#1'"<(&9($>"(%"%3'9(3;($>"(?3%:2(?>3(12;3'%"<(>1%(3;(>15(;:%189J5(<"#:'$7'"E
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Nathaniel Mary Quinn� $rtist who grew up in Chicago poverty chooses /ondon for first show 
!"#$%&'#()*+'
,-./-01-+#23#4562

78-9#$*/8*9%-)#:*+"#;<%99#=*>#?+@=%9?#<.#%9#@9-#@A#(8%&*?@B>#.@@+->/#
housing proMects he Zould Ee regularl\ Zoken E\ gunshots fired E\ Zarring 
?*9?>#@</>%C-D

E8+--#C-&*C->#@93#8-#8*>#>8*'-9#@AA#*#/+@<1)-C#<.1+%9?%9?#F#*1*9C@9-C#
1"#8%>#A*0%)"#*/#/8-#*?-#@A#6G#F#/@#1-&@0-#*#H+%>%9?#>/*+I#@A#/8-#$-=#J@+'#
*+/#>&-9-D#K9C#8%>#?*))-+"#8*>#&8@>-9#L@9C@9#/@#0*'-#8%>#1%?#C-1</D

:+#;<%99B>#-M8%1%/%@9#N*>/ON+->-9/#@.-9-C#%9#N*&-#L@9C@93#/8-#PQ#*+0#@A#
@9-#@A#$-=#J@+'B>#0@>/#.+->/%?%@<>#?*))-+%->3#@9#R+%C*"D

HS/B>#-M&%/%9?#*9C#>&*+"3I#8-#/@)C#E8-#S9C-.-9C-9/D#HS/B>#/8-#K0-+%&*9#C+-*03#
SB0#T-+"#-M&%/-CD#S#=*>9B/#@9#/8-#+*C*+#A@+#*#)@9?#/%0-D#N-@.)-#>--%9?#0"#
stuff this \ear Zas seeing it for the first time. 1oZ the\¶re raving aEout it.´

E8-#>8@=# +<9># A@+#*#0@9/8#*9C# %9&)<C->#9-=#=@+'# %9#@%)# *9C#&8*+&@*)#
A+@0# /8-# !+@@')"9U1*>-C# *+/%>/# =8%&8# &@0-# /@# /-+0># =%/8# 8%># /+@<1)-C#
<.1+%9?%9?D

;<%99#*++%T->#%9#L@9C@93#45#"-*+>#*A/-+#->&*.%9?#
gunfire and gangs

V-#>*%CW#HE8-#?*))-+"#=*>#/8%9'%9?#*1@</#8@=#/@#0@1%)%>-#0"#&*+--+#*9C#/8@<?8/#L@9C@9#=*>#/8-#1->/#.)*&-#/@#>/*+/D#E8-#*+/#
=@+)C#8-+-#-01+*&->#*+/%>/>#%9#0"#.@>%/%@9#0@+-DI#

78%)-#8-#%>#*)0@>/#&@0.)-/-)"#<9'9@=9#%9#L@9C@93#/8-+-#%>#*#)@/#@A#1<XX#*+@<9C#:+#;<%99#%9#$-=#J@+'#->.-&%*))"#*A/-+#N*&-#
&8@>-#/@#+-.+->-9/#8%0#%9#:*"D

Y-M/-+#7%01-+)"3#=8@#&*0-#*&+@>>#/8-#*+/%>/B>#=@+'#%9#8%>#+@)-#*>#*9#%9C-.-9C-9/#&<+*/@+#%9#$-=#J@+'3#>*%CW#H$*/8*9%-)#%>#*#
+%>%9?#>/*+Z#8-B>#1-?%99%9?#/@#?-/#/8-#+-&@?9%/%@9#8-#C->-+T->#A@+#8%>#=@+'D#K>#*#"@<9?#*+/%>/#8-#8*>#*#8<?-#A</<+-#*8-*C#@A#8%0D#
(@0%9?#/@#/8-#*//-9/%@9#/@#N*&-#[*))-+"#%>#*9#*0*X%9?#>/-.#A@+=*+C#A@+#8%>#&*+--+DI

:+#7%01-+)"3#=8@#%>#9@=#C%+-&/@+#@A#>/+*/-?%&#.)*99%9?#*/#S9C-.-9C-9/#(<+*/@+>#S9/-+9*/%@9*)3#>*%C#1<XX#8*C#1-?<9#*#"-*+#*?@#
*/#/=@#>8@=>#A-*/<+%9?#:+#;<%99B>#=@+'3#=8%&8#8*C#'-"#.-@.)-#A+@0#/8-#*+/#=@+)C#*//-9C%9?D#E8->-#%9&)<C-C#*#/+<>/--#@A#/8-#
78%/9-"#:<>-<0#@A#K0-+%&*9#K+/#*9C#*#.@=-+A<)#?*))-+%>/#=8@#8*C#&@))*1@+*/-C#=%/8#\-AA#Q@@9>D
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J-/# /8-#$-=#J@+'#*+/#>&-9-# %>#*#=@+)C#*=*"#A+@0#=8-+-#:+#;<%993#]^3#
?+-=#<.D#V-#=*>#+*%>-C#%9#/8-#.@T-+/"U>/+%&'-9#.+@_-&/>3#/8-#-`<%T*)-9/#@A#
PQ#8@<>%9?#->/*/->3#@9#/8-#>@</8#>%C-#@A#(8%&*?@3#1<%)C%9?>#=8%&8#8*T-#
><1>-`<-9/)"#1--9#/@+9#C@=9D

H78-+-#S#)%T-C#=*>#.@.<)*/-C#1"#?*9?#T%@)-9&-3#S#?+-=#<.#>--%9?#>8@@/%9?>#
*9C#'%))%9?>D#aT-+"@9-# )%T%9?# /8-+-#=*>#*#=%/9->># /@#.@T-+/"#*9C#&+%0-D#
J@<#'9-=#*/#*#"@<9?#*?-#"@<#&@<)C#1-#'%))-C3I#8-#>*%CD

[+@=%9?# <.3# &@9C%/%@9># =-+-# 8*+C3# =%/8# /8-# )%?8/># &@9>/*9/)"# 1-%9?#
C%>&@99-&/-C3#*9C#8%>#A*0%)"#/<+9%9?#@9#/8-#@T-9#/@#8-*/#/8-#*.*+/0-9/D

V-#0*9*?-C#/@#*T@%C#_@%9%9?#*#?*9?3#*)/8@<?8#0@>/#@A#8%>#A+%-9C>#C%CD#V-#
=*>#'9@=9#%9>/-*C#A@+#8%>#*+/3#>@0-/8%9?#8-#8*C#C@9-#>%9&-#*#>0*))#&8%)CD

HSBT-#1--9#0*'%9?#*+/#0"#-9/%+-# )%A-3I#:+#;<%99#>*%CD#V-# )-*+9/# /@#C+*=#
1"# &@."%9?# &@0%&# 1@@'># *9C# 8-# 1-&*0-# '9@=9# *># *9# *+/%>/# %9# /8-#
9-%?81@<+8@@CD

HSBT-#*)=*">#=*9/-C#/@#1-#*9#*+/%>/Z#/8-+-#=*>#9-T-+#*9"#`<->/%@9#*1@</#
/8*/#%9#0"#)%A-D#K))#0"#A+%-9C>#'9-=#0-#*>#*9#*+/%>/D#S#=*>#&8*))-9?-C#/@#*+/#
C<-)>#1"#@/8-+#'%C>DI

bY%*9-3#4562b#1"#$*/8*9%-)#:*+"#;<%99#
�'amian *riffiths�

V-#>-&<+-C#*#>&8@)*+>8%.#/@#*#.+->/%?%@<>#.+%T*/-#&@))-?-#(<)T-+#:%)%/*+"#K&*C-0"#%9#S9C%*9*#*/#/8-#*?-#@A#6G3#=8%&8#=@<)C#
.+@T-#8%>#=*"#@</#@A#/8-#.+@_-&/>D#HS#=@'-#<.#/8-+-#*9C#8-*+C#1%+C>#>%9?%9?3#*9C#S#'9-=#S#=*>#%9#*#C%AA-+-9/#)*9C#*)/@?-/8-+Z#S#
=*>#*&&<>/@0-C#/@#=*'%9?#<.#/@#?<9>8@/>DI

<et his mother died a month after he Moined &ulver, and then Zeeks after that he returned home to find his father and four 
1+@/8-+>#8*C#)-A/D#V-#8*>#9@/#>--9#/8-0#%9#/8-#44#"-*+>#>%9&-D#H:"#)%A-#>%9&-#/8*/#=*>#9@/#?@@CD#S#=*>#C+%9'%9?#*#)@/#*9C#%9#
&@9>/*9/#C%>/+->>#*9C#.*%93I#8-#>*%CD

KA/-+#8%?8#>&8@@)3#&@))-?-#*9C#/8-9#?+*C<*/-#>&8@@)#8-#=@+'-C#*>#*#><1>/%/</-#/-*&8-+#*9C#/8-9#/*<?8/#*/U+%>'#"@</8#%9#/8-#
&+%0%9*)#_<>/%&-#>">/-0D

L->>#/8*9#*#"-*+#*?@#8%>#*+/#&*+--+#/@@'#*9#H<.=*+C#>=%9?3I#=8-9#8-#>/*+/-C#.*%9/%9?#*1@</#%>><->#A+@0#8%>#<.1+%9?%9?#*9C#
his famil\ histor\ and he could give up his da\ MoE. ³, find making art noZ thrilling. ,t used to feel like a MoE, Eut noZ it feels fun 
*9C#&8*))-9?%9?DI

V-#*CC-CW#HE8-#=8@)-#/8%9?#*1@</#/8-#1<XX#%>#><++-*)D#S/#A--)>#)%'-#SB0#?-//%9?#*#?*%9#%9#0"#)%A-#/8*/#%>#-`<%T*)-9/#/@#*))#S#8*T-#)@>/#
%9#0"#)%A-D#SBT-#)@>/#0"#-9/%+-#A*0%)"3#0"#>-9>-#@A#1-)@9?%9?D#$@=#S#A--)#[@C#%>#?%T%9?#%/#/@#0-#1*&'#/-9A@)CDI

!"#$%!&'#'($)*+'(',)-()!".')/*(,*(0)$1')23)"&4)*5)*(')*5)6'7)8*&9:#)4*#$)+&'#$-;-*<#);"=='&-'#0)*()>&-,"?@
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!"#$"%&%'(#!)*+&*,#-'*.'"+/(#0')1#2%+""
!"#$%&"#%#'((&#%$#)%$*%+,"'#-%./#01,++23#+"4#"5*,6,$,(+#7%3$87."3"+$#%$#7%9"#:(+;(+

!"#$%&#'()*+,)-
.)/*)01)-#23#4562

3.45#-'*.'"+/(#0')1#2%+""#78#%#!-99:(";<1%8)=#%-*78*#>,9#,%8#1)+90)#
:;9>;#?9-#,78#>9-:#7;#+9((%@)#%;=#07&)=#0)=7%A#!9-;#7;#6BCC#7;#D,7+%@93#
4uinn¶s childhood Zas ver\ difficult ± his mother died Zhen he Zas 
"9E;@3#%;=#,)#>%8#(%*)-#%1%;=9;)=#1"#,78#?%*,)-#%;=#1-9*,)-A#F78#=)87-)#
*9#)&/(9-)#788E)8#-)(%*7;@#*9#,78#?-%E@,*#/)-89;%(#,78*9-"#7;?9-08#0E+,#9?#
,78#%-*A#G8#%#+9;8)HE);+)3#,78#>9-:#+%;#1)#HE7*)#8,9+:7;@3#1E*#7*#-)*%7;8#%#
8);8)#9?#@-%+)#%;=#%)8*,)*7+#%++90/(78,0);*3#>,7+,3#IE7;;#8%"83#78#*,)#
-)8E(*#9?#,78#)??9-*8#*9#%J97=#)&+)887J)#7;*-98/)+*79;A

<01,++23#4(.&#9%+#6"#=1,$"#3*(9&,+>?#61$#,$#."$%,+3#%#
3"+3"#(@#>.%9"#%+;#%"3$*"$,9#%99(AB',3*A"+$CCC$*"#."31'$#

(@#*,3#"@@(.$3#$(#%D(,;#"59"33,D"#,+$.(3B"9$,(+<

3.'*5#K%+)#L9;=9;#%-)#)&,717*7;@#%#;)>#+9(()+*79;#9?#IE7;;M8#>9-:# 7;#
,78# 89(9# )&,717*79;# K%8*NK-)8);*A# O,)8)# ;)>#>9-:8# 8))#IE7;;# >9-:7;@#
7;#%#0%;;)-#;9*#=788707(%-# *9#8";*,)*7+#+E17803#+9017;7;@# 70%@)8# ?-90#
0E(*7/()#89E-+)8#P-%;@7;@#?-90#?%07("#/,9*9@-%/,8#*9#+E**7;@8#?-90#%-*7+()8#
%;=#%=J)-*78)0);*8Q# 7;#9-=)-# *9#+-)%*)# (%-@)<8+%()# 70%@)8#9?#@-9*)8HE)#
figures, Zhich he refers to as µh\Erid creatures¶.

3.15# R;# *,78#)&,717*79;3#IE7;;# ?E-*,)-8#,78#)&/(9-%*79;#9?# 788E)8# -)(%*7;@# *9#+9;*)0/9-%-"# 7=);*7*"A#G(*,9E@,#,78#>9-:8#%-)#
J)-"#/)-89;%(3#*,)"#%-)#%(89#=))/("#7;#*9E+,#>7*,#*-);=8#7;#/E1(7+#(7?)#%;=#%-)#)8/)+7%(("#+9;+)-;)=3#7;#*,)7-#E8)#9?#/9/#+E(*E-%(#
70%@)-"3#>7*,#+,%;@)8#7;#*,)#09=)-;#0)=7%#(%;=8+%/)A#F78#+-)%*79;#9?#?-%@0);*)=#%;=#9?*);#8+,7S9/,-);7+#?))(7;@#+9((%@)8#
78#7;#/%-*#%#-)?)+*79;#9?#%#+E(*E-)#%*#9==8#>7*,#7*8)(?3#E;%1()#*9#%88)01()#*,)#;978)#%;=#+9;?E879;#9?#7*8#0)=7%#7;*9#%;"#:7;=#9?#
E;7*"A#!E*#=)8/7*)#*,)#=))/#8);8)#9?#%;&7)*"#*,%*#7;?9-08#*,)03#IE7;;#8*%"8#()J)(#,)%=)=#);9E@,#*9#-);=)-#*,)#70%@)8#>7*,#
%8*9;78,7;@#*)+,;7+%(#8:7((#%;=#=)&*)-7*"A

7%3$87."3"+$#,3#%$#7%9"#:(+;(+#@.(A#E"B$"A6".#F#$(#G9$(6".#HC
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T)*# *,)#U)>#T9-:#%-*#8+);)# 78#%#>9-(=#%>%"#?-90#>,)-)#$-#IE7;;3#VC3#
@-)>#E/A#F)#>%8#-%78)=#7;#*,)#/9J)-*"<8*-7+:);#/-9W)+*83#*,)#)HE7J%();*#9?#
XY#,9E87;@#)8*%*)83#9;#*,)#89E*,#87=)#9?#D,7+%@93#1E7(=7;@8#>,7+,#,%J)#
8E18)HE);*("#1));#*9-;#=9>;A

Z[,)-)#R#(7J)=#>%8#/9/E(%*)=#1"#@%;@#J79();+)3#R#@-)>#E/#8))7;@#8,99*7;@8#
%;=#:7((7;@8A#\J)-"9;)# (7J7;@# *,)-)#>%8#%#>7*;)88# *9#/9J)-*"#%;=#+-70)A#
T9E#:;)>#%*#%#"9E;@#%@)#"9E#+9E(=#1)#:7(()=3]#,)#8%7=A

^-9>7;@# E/3# +9;=7*79;8# >)-)# ,%-=3# >7*,# *,)# (7@,*8# +9;8*%;*("# 1)7;@#
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<et his mother died a month after he Moined &ulver, and then Zeeks after that he returned home to find his father and four 
1-9*,)-8#,%=#()?*A#F)#,%8#;9*#8));#*,)0#7;#*,)#44#")%-8#87;+)A#Z$"#(7?)#87;+)#*,%*#>%8#;9*#@99=A#R#>%8#=-7;:7;@#%#(9*#%;=#7;#
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his famil\ histor\ and he could give up his da\ MoE. ³, find making art noZ thrilling. ,t used to feel like a MoE, Eut noZ it feels fun 
%;=#+,%(();@7;@A]
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-(.(&/#012#0345

6*/7*)8%9#:*+"#;(8))#8&#<)=>)#?=+#@+=,('8).#9*+.%A&'*9%#@*@%+#>=+<&2#>78'7#

%B@9=+%#/7%#'=)&/+('/8=)#=?#8,%)/8/"#/7+=(.7#'=C@9%B#*&&%CD9*.%&#*),#'=99*.%&E#

6ituated someZhere EetZeen aEstraction and figuration, 4uinn¶s practice is 
inÀuenced E\ memor\ and an urge to Zork. 7he figures are often a mi[ture 
D%/>%%)#/7%#.+=/%&F(%2#=?/%)#,(%#/=#/7%#'=99*.%#@+='%&&2#*),#/7%#&%+%)%E#G%#

meet 1athaniel 0ar\ 4uinn to find out more aEout his practice and his upcoming 
%B78D8/8=)#*/#H-IJ#K=),=)E

453$6#78(*9#$153($739:#8'7$.$;"19(*6$8(#.'3(#7<=$8.&$153$#>?/.*&$.$/*''/#$
@5(#$.953'$'"*7A

:"# &(DL%'/&# *+%# L(&/# *)# *C*9.*C*/8=)# =?# 8C*.%&# /7*/# M# '(99# ?+=C# N*+8=(&#

+%&=(+'%&2#C%C=+8%&2#*),#N8&8=)&E#M)#/7%#C=&/#()'%+/*8)#>*"2#M#@(/#/7%C#/=.%/7%+#

O#/7%#8C*.%&2#@7=/=.+*@7&2#C%C=+8%&2#N8&8=)&#O#*),#/7%"#*@@%*+#/=#D%#P7"D+8,#

'+%*/(+%&Q# +%@+%&%)/8).#C('7#=?#>7*/# M# %B@%+8%)'%,#,(+8).#C"#(@D+8).8).# 8)#

I78'*.=#*&#>%99#*&#>7*/#M#%B@%+8%)'%#/=,*"E

You have a lot of different inÀuences within you work, not all of them happy. +ow do you use these memories 
within your work?

:ell, , don¶t e[actl\ use m\ memories in a Za\ that is intentional� , Eelieve that making an intentional use of such memories 
Zould Ee rather pretentious and dishonest. 2ne is not usuall\ certain of one¶s memories Eecause one¶s memor\ tends to 
Ee rather inaccurate� this is so Eecause most people emplo\ an unconscious means E\ Zhich to illuminate their memories. 
0\ process is predicated on random ³visions´ or feelings that , receive and feel. , never knoZ the meaning of such visions� 
, never knoZ the premise of m\ feelings� , alZa\s knoZ, Zithout an\ ounce of hesitation, that , possess a visceral response 
to m\ visions and must create them. , never make preliminar\ sketches� , do not e[cessivel\ plan in preparation for making 
the Zork. , Must find images that come close to reconciling the components of m\ visions and, from start to finish, use the 
images as a collective resource for completing the pieces, making all of m\ marks and edits on the surface of the paper. 7he 
path from start to finish is never clear, Eut m\ faith in the end result is relentlessl\ clear. 1onetheless, during the process of 
'+%*/8).2#/7%#>=+<#D%.8)&#/=#+%N%*9#/=#C%#>7*/#M#'=)/8)(%#/=#%),(+%#*),#>8/7&/*),E#R+*'/(+%,#*),#'=7%&8N%#C%C=+8%&#?+=C#

C"#'789,7==,#*),#%*+9"#"%*+&#8)#I78'*.=#O#C*//%+&#M#7*N%#)=/#/7=(.7/#*D=(/#8)#"%*+&#O#D%.8)#/=#'=99%'/#8)#C"#C8),2#*),#

8/#D%'=C%&#+%9%)/9%&&9"#'9%*+#>7*/#/7%#>=+<#8&#*D=(/E#:=+%#*''(+*/%9"#&@%*<8).2#8/#D%'=C%&#'9%*+#/7*/#/7%#>=+<#8&#*#,8+%'/#

reÀection of the pain, loss, happiness, and happiness that , continue to endure, negotiate, and enMo\.
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 Is your work completely taken from personal memories, or do you work  from other sources as well?

, Zork from photographs a great deal, Eut m\ Zork is a reÀection of m\ personal memories. , do not think of a memor\ and 
decide to make a Zork aEout it. , receive a vision that initiall\ possesses no immediate meaning or understanding� \et, , am 
overcome Zith this insatiaEle urge to make a Zork that reÀects the vision, to actuall\ draZ and paint the vision. 7he visions 
*+%#)=/#'+"&/*9#'9%*+2#D(/# /7%#%C=/8=)*9# +%&=)*)'%#D%/>%%)#/7%#N8&8=)#*),#M# 8&#%B/+%C%9"#@*9@*D9%E# M#D%.8)# /7%#@+='%&&#=?#

making the Zork� , use photographs as source material for making the Zork� the process of making the Zork reveals that , 
*C#+%A'+%*/8).#*#C%C=+"#D*&%,#=)#+%*9#98?%#%B@%+8%)'%&E#R=+#%B*C@9%2#/7%#>=+<#8)#/7%#&7=>2#PS8*)%2Q#D%.*)#*&#*#N8&8=)E##R=+#

&=C%#+%*&=)2#M#&*>#/78&#N8&8=)#=?#*#>=C*)#>8/7#D8.2#D9*'<#7*8+#*),#9(&'8=(&#+%,#98@&2#7=9,8).#*#+=&%#8)#7%+#7*),2#*9=).#>8/7#

having ÀoZers in her hair. :hile , did not knoZ the meaning of this vision ± , could not understand m\ sincere, unZarranted 
commitment to this vision ± ,, Zithout douEt, had to make a piece to reÀect it.

You mix a lot of media, such as charcoal and gouache. Can you explain a little about your process?

M#(&%#D9*'<#'7*+'=*9#O#*),#C*)"#,8??%+%)/#.+*8)&#=?#D9*'<#'7*+'=*9#/=#*'78%N%#*#'%+/*8)#%??%'/#O#.=(*'7%2#@*8)/A&/8'<2#=89#@*8)/2#

and oil pastel on paper. 0\ process is similar to sculpture� , construct m\ suEMects� , use man\ materials Eecause such is 
)%'%&&*+"#?=+#/7%#'=)&/+('/8=)#=?#C"#&(DL%'/&E##!*&8'*99"2#M#(&%#>7*/%N%+#)%'%&&*+"#/=#'+%*/%#C"#>=+<E#-)#8)'+%,8D9%#*C=()/#

=?#>=+<#.=%&#8)/=#'+%*/8).#C"#@8%'%&#D%'*(&%#M#7*N%#*#78.7#9%N%9#=?#8)/%.+8/"#*D=(/#C"#>=+<#*),#M#)%N%+#'=C@+=C8&%#*)"/78).E#

6%N%+E#M#>=+<#?+=C#43T33*C#()/89#UT33*C#=+#5T33*C#%N%+"#,*"E#-#&7=+/#,*"#?=+#C%#8&#>=+<8).#?+=C#43T33*C#()/89#40TU3*C#=+#

����am. , take three to four short Ereaks ± fifteen minutes or so per Ereak ± then, Eack to Zork.

Your works recall the photocollage pieces by -ohn Ste]aker, is this a conscious inÀuence?

, love -ohn 6te]aker¶s Zork, Eut his Zork is not a conscious inÀuence. 7here appears to Ee a formal underpinning to his 
process� m\ process of the Ereaking and splitting and re�structuring of the faces and the figure is directl\ related to m\ 
%B@%+8%)'%#=?#D%8).#*D*),=)%,#D"#C"#?*C89"2#>78'7#+%F(8+%,#*#.+%*/#,%*9#=?#+%A&/+('/(+8).#8)#C"#98?%E##M#*C#C('7#D%//%+#/7%&%#

da\s. 7he volume of m\ pain in relation to losing m\ famil\ is e[tremel\ loZ, Eut the pain is still there, and it e[presses itself in 
C*)"#,8??%+%)/#>*"&E#M#)%N%+#?%9/#*&#/7=(.7#M#7*,#*#.+%*/#,%*9#=?#&/*D898/"#8)#C"#98?%#8)#+%.*+,&#/=#C"#+%9*/8=)&78@&#>8/7#@%=@9%E#

,t is difficult for me to form secure connections Zith people� , do not knoZ Zhat it is like to Ee a memEer of a famil\� , \earn 
for acceptance E\ other people� , am Tuite insecure at times� , am completel\ comfortaEle in Eeing alone Eecause , feel the 
safest Zhen , am alone. 0\ Zork is inÀuenced E\ much of this, Zhich is realisticall\ related to m\ humanit\.

You blur the lines between abstract and figurative, which recalls the paintings of Francis Bacon. There is also a 
shared element of the grotesTue. +as Bacon been an inÀuence in your practice?

)rancis Bacon has alZa\s Eeen an inÀuence in m\ Zork. +is paintings are free and liEerating� it appears that his Zork is not 
D=(),#/=#/7%#'=)N%)/8=)&#=?#@*8)/8).E#V*/7%+2#8/#*@@%*+&#/7*/#!*'=)#>*&#8)N%&/8.*/8).#78&#@%+&=)*9#8,%)/8/"#*),#7(C*)8/"2#78&#

e[istence and emotional EandZidth. 6o, it appears that the grotesTue is Tuite Eeautiful� \et, most people invest a great deal 
of energ\ in avoiding the grotesTue, especiall\ that Zhich rests Zithin themselves. 7he so�called grotesTue nature in the 
loss of m\ famil\ noZ functions as the fuel of m\ artistic production. 7he grotesTue disposition of povert\, gang shootings, 
drug trafficking, and m\ direct and indirect affiliation Zith such conditions noZ function as a suEconscious gateZa\ into 
>=+9,&#/7*/#@+=N8,%#/7%#N8&8=)&#?=+#C"#>=+<E#:"#7(C*)8/"#8&#/7%#+%&(9/#=?#/7%#.+=/%&F(%2#*9=).#>8/7#%B@%+8%)'%&#=?#7*@@8)%&&2#

*'78%N%C%)/2#*),#@+=.+%&&E#-&#*#7(C*)#D%8).2# M#*C#D%*(/8?(9#D%'*(&%#=?#&('7#%B@%+8%)'%&2#D=/7#/7%#.+=/%&F(%#*),#/7%#

*%&/7%/8'*99"#@9%*&8).#*),#*''%@/*D9%E# #W=2# M#@=&&%&&#/7%#'=(+*.%#/=#%CD+*'%# 8/2# /=#&7*+%# 8/#>8/7# /7%#>=+9,E# M#D%98%N%#/7*/#

R+*)'8&#!*'=)#,8,#/78&#*&#>%992#*9=).#>8/7#K('8%)#R+%(,2#*),#*+/8&/&#98<%#-,+8*)#X7%)8%2#K8#W=).&=).2#*),#6%=#V*('7#*9&=2#M#

Eelieve, operate in this similar vain, Zhich is Zh\ , find an incrediEle amount of freedom in their Zork.
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 Your works are beautifully grotesTue. Do you consciously aim to blur the boundaries between aesthetically pleasing 
.&6$'"#$73((#./A

M#,=#)=/#'=)&'8=(&9"#D9(+#/7%#98)%&#D%/>%%)#/7%#.+=/%&F(%#*),#/7%#D%*(/8?(9E#M#/+"#/=#D%#'=)&'8=(&#*D=(/#C*<8).#>=+<#/7*/#8&#

a reÀection of me, and since , am a comEination of all that is grotesTue and Eeautiful, m\ Zork Zould reÀect such, Eut an 
8)'+%,8D9%#*C=()/#=?#'=(+*.%#8&#+%F(8+%,#?=+#&('7#*)#=(/'=C%E#M/#>=(9,#D%#C=+%#*''(+*/%#/=#&/*/%#/7*/#M#*8C#/=#%CD+*'%#/7%#

/+(/7#=?#C"#&7=+/'=C8).&2#D%*(/"2#,=>)?*99&2#*'78%N%C%)/2#*),#%N%+"/78).#%9&%#/7*/#'=)/+8D(/%&#/=#C"#%B8&/%)'%#*&#*#7(C*)#

Eeing. 7o emErace the contractual agreement of life ± during the unconscious moment of Eeing Eorn into the Zorld and 
signing the contractual agreement of \our imminent death Zith \our first gasp of air ± is a courageous effort, and , maintain 
to adhere to such courageous effort throughout m\ career as an artist. 7herefore, , emErace Zith pride and Mo\ the s\nthesis 
of m\ good and m\ Ead. , don¶t e[actl\ attempt to make something that is aestheticall\ pleasing� , don¶t knoZ Zhat ma\ Ee 
*%&/7%/8'*99"#@9%*&8).#/=#/7%#%"%#=?#*)=/7%+E#M#L(&/#*//%C@/#/=#C*<%#>=+<#/7*/#8&#7=)%&/E#!%8).#7=)%&/#8&#D%8).#*%&/7%/8'*99"#

pleasing� it ma\ hurt and cause some sense of Marring, Eut it¶s authentic.

2ne of my favourite works in the exhibition is µDiane¶. Can you explain more about this work?

PS8*)%2Q#98<%#*99#=?#C"#>=+<2#D%.*)#*&#*#N8&8=)E#R=+#&=C%#+%*&=)2#M#&*>#/78&#N8&8=)#=?#*#>=C*)#>8/7#D8.2#D9*'<#7*8+#*),#9(&'8=(&#

red lips, holding a rose in her hand, along Zith having ÀoZers in her hair. :hile , did not knoZ the meaning of this vision ± , 
could not understand m\ sincere, unZarranted commitment to it ± ,, Zithout hesitation, had to make a piece to reÀect it. $s , 
Zas making the Zork, it all made sense to me� upon coming home for 7hanksgiving Ereak and finding m\ apartment empt\ 
*),#C"#?*C89"#.=)%2#)%N%+#/=#&%%#/7%C#*.*8)2#C"#)%B/#,==+#)%8.7D=+2#*?/%+#*&<8).#7%+#?=+#?(+/7%+#,%/*89&2#8)?=+C%,#C%#/7*/#C"#

?*C89"#7*,#C*,%#/7%8+#,%@*+/(+%#/>=#>%%<&#@+8=+#/=#C"#*++8N*9E#W7%#>*&#&/())%,#/7*/#)=D=,"#(@,*/%,#C%#*D=(/#/78&#C*//%+E#

, noZ rememEer her having Eig, Elack hair� she kept fake roses and other ÀoZers in her apartment, Zhich alZa\s had a dim 
light, like an urEan cave� she alZa\s Zore a pink or light Elue house roEe. 0ore importantl\, her puElic personae Zas harsh� 
hoZever, in her private life ± sometimes, she Zould come to our famil\¶s apartment to give us food, like Eread, sugar, and 
Eutter� the e[tension of generosit\ Zas common practice amongst families in the 5oEert 7a\lor +omes, the tenement housing 
@+=L%'/&#>7%+%#M#.+%>#(@#O#&7%#>*&#F(8/%#=@%)#*D=(/#7%+#N(9)%+*D9%#,8&@=&8/8=)2#7%+#&%N%+%#9*'<#=?#C=)%"#*),#+%&=(+'%&2#

her sadness, her e[haustion. (ven as a child, , kneZ that she Zas filled Zith trouEle. $nd she Zas as gentle as conceivaEl\ 
possiEle in the face of m\ aEandonment, although she could not help me� she had to Eear Zitness to m\ Mourne\ into a 
/+=(D98).#,*+<)%&&#,(%#/=#7%+#&%N%+%#8)*D898/"#/=#@+=N8,%#+%&=(+'%&#?=+#C"#/%C@=+*+"#&(+N8N*9E#Y%/2#&7%#>*&#*#+=&%#,(+8).#=)%#

of m\ darkest hours. +er name Zas 'iane.

What other works are you showing at P$CE /ondon?

, am e[hiEiting thirteen Zorks in the shoZ� the shoZ is a one�person e[hiEition, m\ 
first shoZ Zith the galler\. 6ome of the highlights in the shoZ are ³.ing .ong $in¶t *ot 
6=/78).#Z)#:%2Q#P:&E#I7*8+&2Q#PI7*8)&*>#:*&/%+2Q#PK*K*2Q#PW98C2Q#P:=/=+'"'9%#H8.2Q#

P:=)8F(%2Q#*),2#=?#'=(+&%2#PS8*)%EQ

B".'<7$&#>'$C5($153A

M#*)/8'8@*/%#7*N8).#>=+<&#8)#/7%#R+8%[%#K=),=)#-+/#R*8+#>8/7#H*'%#X*99%+"#/78&#(@'=C8).#

Z'/=D%+E

6*/7*)8%9#:*+"#;(8))T#H*&/\H+%&%)/#>899#+()#?+=C#]/7#W%@/%CD%+#/899#Z'/=D%+#5/7#*/#

H*'%#K=),=)2#K%B8)./=)#W/+%%/
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Nathaniel Mary Quinn 
Diane, 2014 

black charcoal, oil-pastel, oil-paint, paint-stick, gouache on Lenox Paper 
37 x 37 inches (94 x 94 cm) 

unique  
(NQ.14.001.37) 
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Nathaniel Mary Quinn 
Motorcycle Pig, 2014 

black charcoal, oil-pastel, oil-paint, paint-stick, gouache on Lenox Paper 
60 x 44 inches (152.4 x 111.8 cm) 

unique  
(NQ.14.005.60) 
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a house in Crown Heights where he now uses the parlor floor as his studio. 
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idea how this part of the portrait is going to land until I remove it for the first time. 
6%&*#*%&*#;)+0#:0#*%&*#:*#F,7D*:)70#)7#&#B)'+#A0"D%)()/:D&(#(+9+(#-+D&,0+#%,B&7#
-+%&9:)'#:0#-&0+;#)7#0"BB+*'"3O#%+#0&:;C

E)#0)B+3#>,:77K0#A')D+00#)F# F'++#&00)D:&*:)7#B&"#;+F"#D(&00:D&(#7)*:)70#)F#-+&,*"C#E%+#%,B&7#-'&:7# :0#I7)87#*)#%&9+#&7#
:7/'&:7+;#&**'&D*:)7# *)8&';#0"BB+*'"#&':0:7/# F')B#7&*,'+# *%&*# D&7#-+#8:*7+00+;#&0# *%+#D+7*'&(#-(&DI#%)(+#)F#&#/&(&G"3# F)'#
+G&BA(+3#)'#*%+#/'&D:),0#A')A)'*:)70#)F#*%+#,7F)(;:7/#F+&*%+'0#)F#&#A+&D)DIC#E%+#P&'9&';#B&*%+B&*:D:&7#R+)'/+#S&9:;#!:'I%)FF#
T1UUVW1XVVY#+9+7#;+9+()A+;#&#*%+)'"#)F#&+0*%+*:D#9&(,+#-&0+;#)7#0"BB+*'"3#HD(+&'("#0+A&'&-(+#F')B#0+70,),03#+B)*:)7&(3#
B)'&(#)'#:7*+((+D*,&(#F++(:7/CO#E%:0#B+&70#)7+K0#+"+0#8),(;#:70*:7D*,&(("#&7;#)-Q+D*:9+("#A:DI#,A#)7#)-Q+D*0#&7;#:B&/+0#*%&*#*%+#
-'&:7#D&7#:7*+'A'+*#:7#;+A*%3#0A&D+3#&7;#D)7*+G*C#E%'),/%#0"BB+*'"3#*%+#-'&:7#:0#;'&87#*)#,7;+'0*&7;&-:(:*"#&7;#A'+;:D*&-:(:*"3#
"+*#>,:77K0#A')D+00#:0#*%+#+G&D*#)AA)0:*+#)F#*%&*Z:*#:0#9)(&*:(+#&7;#,7F)'+0++&-(+3#+9+7#*)#%:BC

HNF#"),#B&I+#"),'0+(F#-(:7;#*)#8%&*#"),K'+#;):7/3#"),#D&7#7)#()7/+'#;+A+7;#)7#8%&*#B&I+0#0+70+C#N*#-+D)B+0#&-),*#B+B)':+0#
*%&*#0*&'*#*)#D)B+#,A#:7#A(&"C#E%+"#+B&7&*+#F')B#*%+#0*)'&/+#)F#"),'#0,-D)70D:),0C#[7D+#*%+#8)'I#:0#D)BA(+*+C#:*#*+((0#B+#8%&*#
:*#:03O#>,:77#0&:;C

<&*%&7:+(#=&'"#>,:77#
!"#$%&'()*%+&
1\#]#1V#:7D%+0

!(&DI# D%&'D)&(3# /),&D%+3# 0)F*# A&0*+(3# ):(#
A&0*+(3#):(#A&:7*3#A&:7*#0*:DI3#&D'"(:D#/)(;#(+&F#

)7#$)9+7*'"#^+((,B#_&A+'#



The artist grew up from the 1970s onwards as the youngest of five boys in the Robert Taylor Homes in Chicago, one of the most 
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passed away. One month after the funeral he returned to visit on Thanksgiving only to find the door open and the house emp?
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practice. His brother explained some of the circumstances regarding his abandonment and family. This was the first and only 
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Despite the circumstances that turned him into an orphan at 15, Quinn managed to finish high school and attend Wabash 
College, double majoring in art and psychology, and later completed a master’s of fine arts at New York University. He landed 
a job in New York with at-risk youth while painting on the side.

“I was teaching professional development to young kids involved with the juridical system. I was trying to find ways for them to 
identify skills from the street that they could implement into the workforce. If you sold drugs for five years, that means you know 
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His artmaking was drastically different from today, as a small canvas hanging by one of the living room doors testifies. It is a 
more figurative portrait, well crafted but unnoticeable unless someone points it out to you, as Quinn is doing. “My previous art 
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there’s no shipping company, nothing, this is me carrying the paintings and walking. I had five hours. So I thought I would do 
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Beth Rudin DeWoody from the board of the Whitney Museum had bought two pieces displayed at Driscoll Babcock Galleries 
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paper — black charcoal and gouache — entitled “Richard.” “At the Whitney auction my work got the second highest sale of the 
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could be a fluke, beginner’s luck,” Quinn remembers.

Yet by that time his work at Susan Inglett Gallery had been mentioned in the New York Times and positively reviewed by 63.(5
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Rhona Hoffman Gallery and M+B are those predominantly representing Quinn in Chicago and Los Angeles respectively.. The 
former introduced his work at this year’s ADAA Art Show, while the latter featured him at the Armory and is organizing his first 
solo show in Los Angeles next May. Although Quinn currently does not have gallery representation in New York, it seems clear 
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Gallery while M+B has already planned to follow the L.A show, and Luce Gallery is planning one in Turin, Italy, next November.
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this is anguish, this is a reflection from being ripped. I’m not fully mended, you see, but there’s beauty in that. I’ll be the first 
to tell you I’m insecure in some places. But I also think true confidence is when you can accept your shortcomings. There are 
people who go out of their way to present this idea that they’re perfect. That’s insecurity to me. True confidence is when you 
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work’s reference to the 197� blaxploitation film “Super )ly,” the story of a 
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tradition. Yes, we all contain multitudes, but these portraits give depth and texture, both flattering and unflattering, to 
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Piecing It All Together: Nathaniel Mary Quinn Transfigures a Shattered World
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works that reflect on his upbringing and the people he knew who were able to 
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The abstract, distorted figures encompass both grotesTue and innocent imagery 
reflecting many facets of the human experience. The works are intimate and emN
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of those living in difficult communities like that of The Robert Taylor Homes is 
reflected in all of humanity. No human is impervious to pain and loss, to despair 
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experiences are, indeed, relative to one’s own uniTue set of circumstances,” the 
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Quinn was the youngest of five brothers born to illiterate parents. His father provided for the family with gambling earnings 
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The specter of childhood runs through Quinn’s work, with cartoon fragments spliced into many of his pieces. Quinn first began 
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and painting, all give rise to the journey of such a difficult, yet necessary, human 
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One subject who made it out of the housing projects cycle is “Rosy,” a nickname 
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community were efficient enough to bring about a certain conditioning that made 
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set of influences� the love, compassion, and discipline of his mother,” Quinn said of 
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resiliency. The collagist structure conveys the fragmentation inherent in an individual’s collective experiences. Influenced by 
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“My aim is to, firstly, create, but to also reflect human capacity for all that exists,” says the artist. “The various structures in my 
work—the layering of shapes and forms, of color and tone, of lines and that which may be described as decorative—are reflections 
of the complexity of human existence, of presenting such reflections on the same plane, all at once, to be fully embraced by the 
viewer, and by which the viewer will be confronted.”  

]$%&'#()*+,++%-#

Sola Agustsson is a writer based in Los Angeles. She studied at UC Berkeley and has contributed to Bullett, )launt, The Huffington 
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people’s brownstones, which were significant shows for me—to having exhibitions 
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/14)I remember our first encounter and visiting your studio a few years ago—I immediately had a positive reaction to your work. 
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!*-4 My upcoming show is titled Highlights, and every piece in it represents a figure who has transcended or overcome in a way. 
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in any field, particularly in the art world, because people help you. I’m in a binary position� on one hand I could say, “My work is so 
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like the same insecure guy. )ear is personified in my studio practice every day. And you know what the fear says" “I don’t think I can 
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channeling that vulnerability. There’s a sensitivity to your work that I don’t find with a lot of other artists. You’re not simply painting 
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special because there’s only one Nate Quinn. God saw fit to give me life, but I’m just like anybody else.
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talk doesn’t happen in third world countries. I get it. I can’t Tuite dispute that, but I went to Belize for the first time and saw little children 
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<=>6 I find that these types of figures are not normally represented in the art world because they 
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@A6%Hailing from Illinois, were you influenced at all by the Chicago Imagists"
NMQ� I’m very much influenced by music production. I mean, obviously I’m influenced by painters as well. However, art derives from 
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with me and figure out ways to employ it in my work. It helps me to stay connected to what I would call real life. In the same way, I 
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ings. I taught a literacy class even though I had no training in it whatsoever. At first it was rough� kids cussing me out, threatening me.
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logos. They had memorized the signifiers.
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crack in order to navigate the world. And there’s a plurality in language. I’ll never forget the day this kid read his first sentence. It made 
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<=>6 I love how Caravaggio manipulated light, how he’s able to place figures within darkness. Hey, Caravaggio was an at-risk youth. 
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@A6 When I interviewed -ohn Currin last year, he told a story about Caravaggio and Guido Reni almost getting into a fistfight about 
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<=>6 See� Caravaggio was a ruffian, but also a very talented painter. -ohn Currin is also an influence, and Lucian )reud and -im 
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@A6 )or people who don’t know your personal history, you had a pretty traumatic family experience in high school.
<=>6 My mom passed away when I was a freshman in high school, my first month at boarding school. I went back to Chicago for the 
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<=>6 Only last year did one of my brothers, Charles, finally contact me after hearing this podcast I did. He didn’t know what happened 
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gymnastics for 1� years. So (than and I would do back flips together. I was always a better tumbler than he was, which may be why 
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Michael -ordan, Scottie 3ippen, Dennis Rodman. I was five feet away from Michael -ordan� I had never seen a physical specimen 
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got paid. They’d travel us around. We’d sign autographs. My mom first put me onto tumbling. She brought me to Mr. McClain, our 
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figures make a nation of loved, colorful portraits. Bold shifts of scale, funI
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meaning from the collector¶s personalit\ and politics, as the\ are shaped and defined E\ the 
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7his statement applies most prominentl\ to 'e:ood\¶s affinit\ for provocative nudes, like 1oEu\oshi $raki¶s untitled 3olaroid of a naked Zoman Eound 
/'#*#@*.M#.%%)2#0>*;/'<#8&>#)%.H/@#H*?M+8%."#8%#%C.#/)*</'*8/%'L#I>J%%@"#/+#@.*E'#8%#E%.M+#/'#E&/?&#8&>#&C)*'#H%@"2#*8#/8+#)%+8#>0>)>'8*02#/+#*+#
)"+8>./%C+#*+#*'#*H+8.*?8#-*/'8/'<#*'@#*+#AC'</H0>#*+#-C88"NA.%)#,'@.>#U>.8>+PD+#?0*++/?#AC'F&%C+>#@/+8%.8/%'+#%A#8&>#&C)*'#A%.)#8%#:*--0>8&%.->D+#
modernist vision of the male profile and 0ason 5ader¶s ³Be *ood�,´ Zhich merges three Eodies into a pret]el and carries Zith it a feminist suEte[t.
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directl\ confront homelessness, prostitution, gun violence and third�Zorld povert\, finding visual poetr\ amid the sTualor. 6uch Mu[tapositions are 
central to the Zorks¶ success� 1athaniel 0ar\ 4uinn¶s video ³6impl\ Beautiful´ artfull\ counterEalances sounds from Eattlefield carnage atop images of 
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3olaroid, an image of a shadoZ\ stairZell that Zill look ominous to an\one Zho¶s seen her share of horror films.
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sunÀoZer. 7he $nd\ :arhol se[tet of identical, color�tinted images is not of 0ao Eut the 5ed +ot &hili 3eppers, shot in the tZilight of the artist¶s career. 
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$s a cinephile, though, , Zas most draZn to the videos in the e[hiEition, particularl\ the e[perimental collages that repurpose, and redefine, clips 
from film histor\. -ohan *rimonpre]¶s Erooding agitprop ³'ouEletake´ finds a correlative in the films and persona of $lfred +itchcock, Zho creativel\ 
peaked in the ����s, Zith the &old :ar panic of the era and its doom�laden Eluster aEout a nuclear Zinter. 3hoeEe &ollings�-ames¶ mesmeri]ing 
mash�up ³7he 'escent´ is a Zork of gidd\ film�histor\ deconstructionism, Zith nine miniature screens simultaneousl\ proMecting images of characters 
descending steps forZard and EackZard, draZing parallels EetZeen ³7he Battleship 3otemkin,´ ³7he 8ntouchaEles,´ the animated ³&inderella,´ ³7he 
([orcist,´ ³3aranormal $ctivit\,´ ³$merican 3s\cho´ and more.
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!"#$"%&'()*"+,)-.&%%/0)12+#+"&#0)+'3+'"#')#$')4+2#'05.')01'3#'+0)26)#$')728'+#)9",(2+):2;'0)!"
#$%&$#"'(")*%+$,#-*)$"*.#/%*-/#".%&0+"/1$"2*#/"3&3&4)5"/'")&($6
75"!00$//$"8))&'/
9-/'.$%":;<"=>:?

1athaniel 0ar\ 4uinn rememEers draZing the Àuid Elack outline of a coZEo\ on the draE Zalls 
'("/1$"*2*%/@$0/"&0"/1$"A'.$%/"B*5)'%"C'@$#"D1$%$"1$")&3$4"*#"*"-1&)46"E0"/1$"-'0-%$/$"2F.)&-"
1'F#&0+"1&+1,%&#$<"*43$0/F%$#"-*@$"/'")&($<"-*%$(F))5"-'2&$4"(%'@"/1$"2*+$#"'("1&#"(*3'%&/$"-'@&-"
Eooks. +is father, an illiterate gamEler from 0ississippi, taught him hoZ to draZ on EroZn paper 
.*+#"(%'@"/1$"0$&+1.'%1''4"+%'-$%5"#/'%$6

�+e Zould tell me to draZ from m\ shoulder,� 4uinn recalls. �+e Zould take the erasers off the 
pencils and tell me never to erase. (ver\ mark has meaning. ,f \ou make a mistake, make use of 
that mistake and turn it into something that can Zork for \ou.�

E0"*"#$%&$#"'(")*%+$,#-*)$"*.#/%*-/"2'%/%*&/#"-F%%$0/)5"'0"3&$D"*/"A1'0*"C'((@*0"G*))$%5<"/1$"*%/&#/"
captures grotesTue specters from his past in Elack charcoal, oil pastel, gouache and acr\lic 
gold leaf. 'isfigured and distorted faces stare mournfull\ out at the vieZer. &ursed E\ unsettling 
metamorphoses, Zhether a prominent pig snout or the Àaring nostrils of an enraged Eull, the 
-1*%*-/$%#"#&@F)/*0$'F#)5"%$2$)"*04"*//%*-/6

0emories from the artist
s past continue to haunt him. �:alking doZn the street, , get a vision. , 
0$3$%"D%&/$"/1$@"4'D0".$-*F#$"E"0$3$%"('%+$/"/1$@6"H5"3&#&'0#"*%$"'(/$0"@$@'%&$#"E"-'0/&0F$"/'"
hold on to, the manifestation of an indeliEle mark made on me E\ certain e[periences.�

4uinn Zas the \oungest of five Eo\s. +is mother, crippled after suffering tZo strokes, managed 
to support her famil\ Zith disaEilit\ checks from the government. +e rememEers the constant 
#/%F++)$"/'"2*5"/1$".&))#6"IE"&@*+&0$"/1$"%$0/"D*#"@*5.$"?>"4'))*%#"*"@'0/1<"*04"/1$"2$'2)$"D1'"
)&3$4"&0"/1$"2%'J$-/#"#/%F++)$4"/'"2F))"/'+$/1$%"?>"4'))*%#"$*-1"@'0/16I"E0"/1$"D&0/$%<"/1$"(*@&)5"
D'F)4"'(/$0"/F%0"'0"/1$"'3$0"/'"1$*/"/1$"*2*%/@$0/"/'"*3'&4"2*5&0+"/1$"$)$-/%&-".&))6

4uinn paints figments of memor\, Eoth real and unreal. /ike a surgeon, he meticulousl\ constructs the fractured geometr\ of the face Zith 
charcoal, construction paper, tape and an ;�$cto knife. �:e are all tr\ing to keep it together. :e fight to convince spectators of Zhat appears 
to Ee a seamless e[istence, Eut inside is tension, rupture and things that don
t Tuite fit. 7hat is the raZ \ou. , Zant to paint that.�

,n 0s. /\kes, a portrait of one of 4uinn
s grammar school teachers, a sour�looking Zoman sits Zith her hands demurel\ crossed in her lap. 
6he Zears a delicate satin Elouse emEroidered Zith crimson ÀoZers. +er face is ripped open E\ a large snout, her e\es cast askeZ. 4uinn 
has not forgotten 0s. /\kes or the hurt she inÀicted Zhen she discouraged him from appl\ing to &ulver $cademies, a private Eoarding school 
&0"E04&*0*6

�, recall 0s. /\kes, in particular, remarking 
<ou Mus
 gonna go to 'u6aEle +igh 6chool like the rest of dem niggahs.
 'u6aEle +igh 6chool 
Zas never considered a particularl\ good high school²or even a safe one for that matter. ,t Zas seen as the school for the 
proMect kids,
 the 
poor kids Zho did not have a future. 0s. /\kes certainl\ could not see, or refused to envision, that , might Ee admitted into a fanc\ Eoarding 
school for rich kids.�

7oda\ he lives in Brookl\n, in a small tZo�Eedroom apartment in Bedford 6tu\vesant. BroZn paper covers the Zalls on Zhich he draZs a 
delicate outline of a face. +e often paints for �� hours Zithout sleep to keep up Zith the demand for his Zork. ,n his paintings he returns to 
his childhood apartment, or Zhat he rememEers of it, the articles of clothing scattered on the Àoor, a half�eaten loaf of Eread, and a tZo�liter 
5o\al &roZn &ola. 

0s. /\kes, ����
&2857(6< 2) 5+21$ +2))0$1 

*$//(5< $1' 7+( $57,67



!"#"$%&'()#*+&,%&-.*"#*&/0-%%)1#&0"#&2-#*&*0.$(30&0"#&2-"%*"%3
!"#$%&'#(')%
*')+',-'.#/012
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Nathaniel Mary Quinn's Disfigured Portraits Would Make Even Francis Bacon Shudder
!"#$"%&"'()*(+,-.

/01234(5#63(0(7"'2"7(68(90$:032";(<0'=(>5233?7(#023$2347(8"";7(;2@"(7$0'234(

23$6( 0( A2#;"=?7B"7C5"( :0;;( 68( %"D2E0;( 6DD2$2"7( 03D( &6$E:"D( 75'4"'2"7*(

72$50$"D( 0;63472D"( $:"( &;0E@( 7:""#( 03D( E2'E57( #"'86'%"'7( $:"%7";F"7(

G:6?D(&03D"D(23$6(0(E07$(68(65$E07$7H(I3D(="$($:"(%5;$2%"D20(:=&'2D7(8"";(

0&6F"(0;;($'5$:85;H(J:"(#6'$'02$7(BB(&5;4234*(D27$6'$"D(03D('2##"D($6(7:'"D7(

BB(E0#$5'"(76%"$:234('"0;(0&65$(65'(&'527"D(7"37"7(68(7";8H(!6%"$:234(G"(

68$"3(;66@(0G0=(8'6%H

>5233?7( 7"'2"7( KL07$ML'"7"3$K( 8"0$5'"7( ;0'4"( 7E0;"( G6'@7( E6%&23234(

&;0E@(E:0'E60;*(62;B#023$*(#023$B7$2E@*(4650E:"*(62;(#07$";(03D(E0'D&60'DH(

!6%"G:"'"(&"$G""3(N034"E:2(<5$5(03D(O'03E27(P0E63*($:"(G6'@7(0'"(

07(23$6Q2E0$234(07($:"=(0'"('"#5;72F"*(;2@"(0(7$'034"'(=65?'"("04"'($6(@36G(

$:654:(0;'"0D=(8'24:$"3"D(&=H(>5233?7(2%04"7(#677"77(0(#"'#"$50;(7"37"(

68(36GB3"77*(07(28(E0#$5'234(0(#"'763(0$(0(#0'$2E5;0'(%6%"3$*($034;"D(5#(

23(0;;($:"(%66D7*(%"%6'2"7(03D(G:0$"F"'(";7"(:0##"37($6(&"(;234"'234(23(

$:"(02'H
RS"$02;T(U234(U634(I23?$(/6$(96$:234(V3(<"*(+,-W*(

&;0E@(E:0'E60;*(4650E:"*(62;(#07$";(63(X6F"3$'=(

F";;5%(#0#"'

When did you first start creating art and how did it affect other aspects of your life?

I7(0(E:2;D*(%=(%6$:"'(0;;6G"D(%"($6(D'0G(63($:"(G0;;7(68(65'(0#0'$%"3$H(!:"(G65;D(Y57$(E;"03($:"(G0;;7(03D(;"$(%"(D'0G(04023*(

'"#"0$"D;=H(<=(G6'@(7""%7($6(23F"7$240$"(%=(E:2;D:66D(5#&'234234*(%=(#07$("Q#"'2"3E"7*(03D(%=(:5%032$=H

!23E"(+,,+*(7663(08$"'("0'3234(%=(<OI(8'6%(9"G(Z6'@([32F"'72$=*(\("%&0'@"D(63(03(0'$27$2E(#5'752$(68(E'"0$234(G6'@(#'"D2E0$"D(

63(&;0E@(2D"3$2$=*('0E20;(03D(4"3D"'(#6;2$2E7*(6'(0(E'2$2C5"(68(%0237$'"0%(E5;$5'"H(\(#'"75%"D($:0$(75E:(G07($:"(E6''"E$(#0$:(86'(

%"H(JG6(="0'7(046*(\(D27"3404"D(8'6%($:0$(#0$:H(<=(E63F2E$263(86'(75E:(2775"7(;0E@"D($:"(#6$"3E=(3"E"770'=(86'(757$023234(

%=(7$5D26(0'$(#'0E$2E"H(<6'"6F"'*(\(:0D(E6%"($6(0EE"#$($:0$(\(G07(53:0##=(G2$:(%=(0'$(#'0E$2E"H(J:"'"(G07(76%"$:234(%6'"(

$:0$(\(G03$"D($6("Q#;6'"*(0;$:654:(\(:0D(36(7E0$:234(2D"0(07($6(G:0$(75E:(0(E63F2E$263(;66@"D(6'(8";$(;2@"H((J:"3*(\(&"403(%0@234(

G6'@(&07"D(63(%=(F272637*(0&7"3$(68(03=(@36G;"D4"(07($6(G:0$($:"7"(F272637(%"03$H(\(72%#;=(:0D(0(F27E"'0;('"7#637"($6($:"7"(

visions. )or the first time in more than ten \ears, , Zas consumed E\ a confident sense of happiness and completeness. , felt 
like a child in a magnificent pla\ground.
((
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P=($:27($2%"*(\(:0D(7$6##"D(%0@234(#'";2%230'=(7@"$E:"7H(J:"(F272637(G"'"(76("Q#;2E2$;=(E;"0'*($:0$(%0@234(#'"B7@"$E:"7(G07(

unnecessar\.  $fter completing m\ first Eod\ of Zork, it had daZned on me that instead of composing a theor\ upon Zhich 
%=(G6'@(G65;D(&"(&07"D*(%=(G6'@(G65;D('"F"0;($6(%"(G:0$(\*(63(76%"(@36G3(6'(53@36G3(;"F";*(E63$235"($6("3D5'"H(<=(G6'@(

Zould function as a sound reÀection of m\ identit\ and human e[perience. 0\ Zork reveals unresolved issues as related to 
%=(80%2;=*(%=(E:2;D:66D("Q#"'2"3E"7*(03D($:"(;23@(&"$G""3(75E:("Q#"'2"3E"7(03D(%=(E5''"3$(D27#672$263H(<=(G6'@(0;;6G7(%"(

$6("Q#;6'"($:"(#6G"'(68(&"234(#'"7"3$*(G:2;"(&'234234($6(75'80E"(&5'2"D(%"%6'2"7(E5;;"D(8'6%(%=(E:2;D:66D("Q#"'2"3E"7(03D(

5#&'234234(23(X:2E046H(\3($:27(Y65'3"=*(\(0E@36G;"D4"($:"(#023(03D(76''6G($:0$(\(E63$235"($6("3D5'"*($:"(7"37"(68(#'64'"77($:0$(

\("3Y6=*(03D($:"(7"37"(68(D";2F"'03E"(5#63(G:2E:(\(7$03DH

(

0\ Zork is also inÀuenced E\ m\ upEringing in the 5oEert 7a\lor +omes of &hicago, Zhich Zere, for man\ \ears, one of 
the most infamous and dangerous tenement housing comple[es in the nation. , Zas the \oungest of five Eo\s. B\ the time 
, Zas fifteen \ears old, m\ other Erothers Zere alread\ \oung adults, along Zith Eeing high school dropouts, drug addicts, 
03D(0;E6:6;2E7H(<=(#0'"3$7(G"'"(2;;2$"'0$"H(<=(%6$:"'*(<0'=(>5233*(G07(E'2##;"D(D5"($6(:0F234($G6(7$'6@"7H(<=(80$:"'*(]6"*(

8'"C5"3$"D(#66;(:0;;7(86'($:"(70@"(68(40%&;234(23(6'D"'($6(8""D(65'(80%2;=H(

(

P=(%=("24:$:(4'0D"(="0'*(\(G63(03(0E0D"%2E(7E:6;0'7:2#($6(0$$"3D(X5;F"'(IE0D"%2"7*(0(#'2F0$"(&60'D234(:24:(7E:66;(23(\3D2030H(

!663(08$"'($:"(7$0'$(68($:"(7E:66;(="0'*(%=(%6$:"'(#077"D(0G0=H(J:"(86;;6G234(%63$:*(5#63(0''2F234(:6%"(86'(J:03@742F234(

&'"0@*(\(8653D(03("%#$=(0#0'$%"3$H(<=(80%2;=(G07(463"*(03D(\(:0F"(36$(7""3($:"%(723E"H(

, Zondered Zh\ , had such an oEsession Zith creating Magged, fragmented, discontinuous portraits and figures. 1oZ, , am 
&"4233234($6(53D"'7$03D^($:"(D2;"%%0(68(53'"76;F"D(0&03D63%"3$*(7"#0'0$263*(03D(0$$0E:%"3$(2775"7(#'"F0;"3$(23(%=(2D"3$2$=(

03D( 75&BE637E26573"77H( Z"$*( $:"'"( 27( 76%"$:234( '"D"%#$2F"( G2$:23( $:27( E63$"Q$*( 68( 7"#0'0$"*( 7""%234;=( 53'";0$"D*( #0'$7(

%"3D234($:"%7";F"7($64"$:"'*(%0304234*(76%":6G*($6(0E:2"F"(0(7"37"(68(E6:"7263(03D(76;2D0'2$=H(!5E:(G07(E6%#653D"D(

G2$:('";0$2637:2#7(\(8653D(&"$G""3(%=(G6'@(03D(X5&27%*(07(G";;(07($:"(G6'@7(68(0'$27$7(;2@"(O'03E27(P0E63(03D(9"6(A05E:H(

J:"(G6'@7(68(O'03E27(P0E63(0'"("7#"E20;;=(#6G"'85;(86'(%"*(G:"'"(:27("Q#'"772F"(03D(4'0#:2E(0##'60E:(E'"0$"7(0('";0$2637:2#(

&"$G""3($:"(4'6$"7C5"(03D($:"(&"05$285;H(((((((((

X;6G3*(+,-.*(&;0E@(E:0'E60;*(62;B#07$";*(

62;B#023$*(#023$B7$2E@*(4650E:"(63(_"36Q(

L0#"'(

What information goes into these portraits and how do you translate this 
information into image?

0\ portraits and figures tend to Ee Eased on people that , kneZ during m\ childhood. 
,n some cases, the\ represent people that , currentl\ knoZ. +oZever, it is a Eit more 
E6%#;2E0$"D($:03($:0$H(L"6#;"(D6(36$("Q27$(G2$:65$($:0$(G:2E:(E'"0$"7($:"%*(G2$:65$(

that Zhich inÀuences their Eehavior, their Eelief�s\stems, their conditioned thought 
#0$$"'37H( \(0%(%6'"( 23$"'"7$"D( 23(G:0$( 27(53D"'3"0$:H( \(G03$( $6(E63F"=(0;;( $:0$( 27(

:2DD"3H

$nd, of course, all of m\ portraits and figures are e[tensions of m\ identit\. 
L"':0#7(\(G65;D(36$(&"(G:6(\(0%(G2$:65$($:"7"(#"6#;"H(J:"('"0;(D2;"%%0('"7$7(23(

53D"'7$03D234($:"(;23@(&"$G""3(%=("Q#"'2"3E"7(G2$:($:"7"(#"6#;"(03D(%=(E5''"3$(

disposition as a human Eeing. +ence, m\ studio practice is inundated Zith e[acting 
%=(86E57(63(&"234(07( 8'""(07(#6772&;"( 8'6%(0;;(E63D2$263"D( $:654:$(#0$$"'37(03D(

&";2"8B7=7$"%7H(J:27('"C52'"7($:"('"%6F0;(68("QE"772F"($:23@234*(86'(2$(27(65'(̀ $:654:$B

%23Da($:0$(:0##"37($6(&"(#62763"D(G2$:(2;;572637($:0$(0'"(36$($'5"*(&5$(0##"0'7($6(

&"( $'5"( D5"( $6( $:"( 0%653$( 68( "%6$2630;( "3"'4=( $:0$(G"( 23F"7$( 23( 75E:( 2;;572637H(

O6'("Q0%#;"*( 23(%=(G6'@*(\("Q#;6'"($:"('"0763234(&":23D(G:0$(%0=(0##"0'($6(&"(

8"";2347(68(G6'$:;"773"77H(P=(0;;(%"037*( \(G07*( 23( 80E$*(0&03D63"D(&=(%=( 80%2;=(

Zhen , Zas fifteen \ears old. 7herefore, logicall\ speaking, as a fifteen \ear old, the 
&'2D4"(27(36$($:0$(G2D"(&"$G""3(&"234(D"7"'$"D(&=($:"(63;=(#"6#;"(G:6(#'6E;02%"D(

03D(D"%637$'0$"D($:"2'(53G0F"'234(;6F"(86'(=65(03D($:"(36$263(68(36$(&"234(G6'$:=(

68(05$:"3$2E(;6F"(03D(E6%#077263^(`\8(=65'(6G3(80%2;=(D6"73b$(G03$(=65*($:"3(G:6(

G2;;ca(P5$*(27($:27($'5"c(((
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I7(03(0D5;$*(\(36G('"0;21"($:"("Q27$"3E"(68(6$:"'("Q#;030$2637(&":23D($:"2'(

75DD"3(03D(0&'5#$(D"#0'$5'"^(7"F"'"(;0E@(68(%63"=*(#6F"'$=*(&"234("F2E$"D*(

forthcoming violence. +oZever, it is nearl\ impossiEle to understand this as 
0( E:2;DH( P"86'"( =65( @36G( 2$*( 03D( 040237$( =65'(G2;;*( =65'(%23D( D"F";6#7( 0(

&";2"8B7=7$"%($:0$(2%#"D"7(5#63(=65'(0&2;2$=($6(853E$263(:0##2;=H(O6'(="0'7*(

, ruined all of m\ significant relationships and friendships on the promise of 
this Eelief s\stem� ³+oZ can , Ee sure that \ou Zon¶t aEandoned me if m\ 
6G3(80%2;=(D"7"'$"D(%"ca(I3D(\(8"";($:27("F"'=D0=(03D(#5$(2$(23$6(%=(G6'@*($6(

E'"0$"(G:0$(\(8"";*(G2$:23($:"(E63$"Q$(68(&"234(#'"7"3$*(68("%&'0E234(%=(7$0$"(

68(&"234*(23(6'D"'($6(4"$(53D"'3"0$:(2$(0;;*($6("Q#;6'"(2$*($6(53E6F"'*(07(%5E:(

07( #6772&;"*( $:"( 233"'BG6'@2347( 68(%=( 2D"3$2$=H( J:27( 27( 0( :24:;=( 4'6$"7C5"(

#'6E"77d(="$*( 2$( 27(F"'=(&"05$285;(&"E057"(68( $:"(#6G"'(68(7";8B0EE"#$03E"*(

"F"3(040237$(0(E6;;"E$2F"(#"'E"#$263($:0$(G6'@7('";"3$;"77;=($6(E63F23E"(=65(

to Eelieve in the Eenefits of hiding \our scars and Eruises. 

Your works also toy with gender in interesting ways. Can you explain 
what argument you're making in this respect, if any?

\(0%(36$(%0@234(03(0'45%"3$(23(%=(G6'@(07(2$('";0$"7($6(4"3D"'H(\("%#;6=(03=(

F2750;('"8"'"3E"(3"E"770'=( 86'( $:"(E'"0$263(68(%=(G6'@H( \(#'"75%"(4"3D"'(

E6%"7(23$6(#;0=(07(0('"75;$(68(%=(%6$:"'H(\3(76%"(G0=*(\(0%(0;G0=7(#023$234(

and draZing m\ mother, especiall\ Eeing that , lost her Zhen , Zas fifteen 
="0'7(6;DH(<03=(#"6#;"(E03('";0$"($6($:27H(J:0$(76'$(68(#023(3"F"'(;"0F"7(=65H(

Z65(E03(63;=($5'3(D6G3($:"(F6;5%"(68($:"(#023*(&5$($:"(7653D(3"F"'(46"7(

688H(\(E63$235"($6(="0'3(86'(:"'*(76(#"':0#7(7:"(27(E6%234($:'654:(%=(G6'@*(

76%":6G*(#'"7"3$234(:"'7";8(23(F0'2657(G0=7H

<632C5"*(+,-.(&;0E@(E:0'E60;*(62;B#07$";*(62;B

#023$*(#023$B7$2E@*(4650E:"(63(_"36Q(L0#"'

This show reminded me of Mickalene Thomas' recent exhibition “Tete de Femme,”which similarly explored the 
fractured geometry of the face. What similarities and differences do you think apply?

0ickalene 7homas¶ Zork carries a significant amount of Zeight. +er paintings seem to e[plore the historical means E\ Zhich 
Eeaut\ is articulated on canvas. +er collage�like paintings place Elack Zomen Zithin a narrative from Zhich Elack Zomen 
Zere traditionall\ e[cluded. +er ���� e[hiEition at the Brookl\n 0useum, ³7he 2rigin of the 8niverse,´ highlighted the 
#'6G"77(23(<2E@0;"3"b7(0'$27$2E(E0'""'d(23(76%"(E07"7*(#6'E";023(7@23(03D(&;63D"(E5';7(e(07("F2D"3$(23($:"(G6'@7(68(/57$0F(

X65'&"$*(86'("Q0%#;"*(G"'"('"#;0E"D(G2$:(&"05$285;(&;0E@(G6%"3*(&'234234($6(75'80E"($:"(%0;;"0&;"(03D("Q#'"772F"(30$5'"(68(

8"%23232$=H(\$(27(G63D"'85;($:0$(75E:(&"05$=(27(&"234(D";2F"'"D($:'654:($:"(75&Y"E$(68(&;0E@(G6%"3*(03D(<2E@0;"3"(27(%07$"'85;(

0$($:27H(

J:27( #07$( ]53"*( :"'( '"E"3$( "Q:2&2$263*( `J"$"( D"( O"%%"*a( 0$( _":%033( <05#23( /0;;"'=*( #'"7"3$7( 0( '";0$2F";=( 8'"7:( 03D(

E65'04"657(D2'"E$263(86'(<2E@0;"3"(eB(36$(0(D"#0'$5'"d( 237$"0D*(0(D"F";6#%"3$(8'6%(:"'(#'"F2657(G6'@(eB(03D(75E:(%0=(

:0F"(&""3(D"F";6#"D(23(:"'(7$5D26(#'0E$2E"*(#0'$2E5;0';=(07($:27(4'6G$:(7""%7($6(&"('";0$"D($6(:"'(G6'@(G2$:(%6D";7*(%0@"B

5#*(F0'2657(#:6$6(7"772637*(03D("Q#"'2%"3$0$263(G2$:(E6;;04"7H(J:"(#"'727$"3E"( 23(<2E@0;"3"b7(0E5$"( 23$"'"7$( 23(E'"0$234(

E6''";0$2637(&"$G""3(0'$(:27$6'=(03D($:"(#'"7"3$(%6%"3$('"%0237($6(&"('";"F03$H

(

I;$:654:*(F2750;;=(7#"0@234*($:"'"(0'"(72%2;0'2$2"7(&"$G""3(%=(G6'@(03D($:0$(68(<2E@0;"3"(J:6%07b( 23(`J"$"(D"(O"%%"*a(

$:"'"(0'"*(23D""D*(D288"'"3E"7(G6'$:(36$234H(

³7ete de )emme´ appears to Ee the first puElic e[hiEition of such a development in 0ickalene¶s Zork, and Zhile various 
E6''";0$2637(E03(&"(%0D"(&"$G""3(:"'(G6'@(03D(%23"*($:"("Q#;6'0$263(23(%=(G6'@(7$"%7(8'6%(0(D288"'"3$(#;0E"*(03D($:"(

D"F";6#%"3$(G2$:(%=(#0'$2E5;0'(&6D=(68(G6'@(&"403($:'""(="0'7(046(Be(&"86'"(`J"$"(D"(O"%%"a(#5&;2E;=("Q27$"DH
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&learl\, m\ Zork carries inÀuences from &uEism� hoZever, m\ aim is 
$6( "Q#;6'"(%=( :5%032$=( 03D( $6( &"E6%"(%6'"( 0G0'"( 68( $:"( ;23@( &"$G""3(

F0'2657( #07$( "Q#"'2"3E"7( 03D(%=( E5''"3$( D27#672$263H( \3( $:27( "88"E$*( $:"'"(

"Q27$7( 36( #'2%0'=( 23$"'"7$( 23( #672$263234( &;0E@( %"3( 6'( G6%"3( G2$:23( 03(

"QE;572F"(30''0$2F"H(<=(G6'@(27(36$(46F"'3"D(&=($:"("Q#;6'0$263(68(X5&27%(

03D(E63$"%#6'0'=(75&Y"E$(%0$$"'H(<=(G6'@(27(46F"'3"D(&=($:"("Q#;6'0$263(68(

%=(#'"7"3$(:5%03("Q27$"3E"(03D($:"(#"'7630;(:27$6'=(&=(G:2E:(2$(:07(&""3(

2386'%"DH(

Where do you find inspiration outside of the art world?

, find inspiration in music and film. ,n particular, , Zatch man\ <outuEe videos 
68(:2#B:6#(#'6D5E"'7(G6'@234(23($:"(7$5D26(07($:"=(%0@"(&"0$7(86'(3"G('0#(

76347H(\("7#"E20;;=("3Y6=($:27(63"(F2D"6(E;2#(68(U03="(N"7$(G6'@234(23($:"(

studio. +e seems incrediEl\ free, Zorking in the moment, feeling the energ\ 
68($:"(%572E($:0$(:"(27(E'"0$234*(&"234(E6%#;"$";=(;2&"'0$"D(&=($:"(7653D(03D(

$:"(&077H(J:27(0;76(7""%7($6(&"($'5"(68(F0'2657(%572E2037*(75E:(07(SbI34";6*(

!$"F2"(N63D"'*(03D(A0#:0";(!00D2CH(N:"3(=65( ;27$"3( $6( $:"2'(%572E*(=65(

7"37"($:"("Q27$"3E"(68("886'$;"77("3"'4=*(G:"'"("QE"772F"($:654:$(27(36$*(6'(

G07(36$*(0(#0'$(68($:"("C50$263H

$nd , have an oEsession Zith Zatching films Zhere the protagonist is 
7""%234;=(65$4533"D*(6'(23$";;"E$50;;=(E:0;;"34"D*(6'(D2%235$2F"(23(0(E"'$023(

807:263H( O2;%7( $:0$( E6%"( $6( %23D( 0'"( `O6''"7$( /5%#a( 03D( `!:0G7:03@(

A"D"%#$263*a(86'("Q0%#;"H(
L24*(+,-.*(&;0E@(E:0'E60;*(62;B#07$";*(62;B#023$*(

#023$B7$2E@*(4650E:"(63(_"36Q(L0#"'

<=(#0'"3$7(G"'"(2;;2$"'0$"H(I7(0('"75;$*(0;634(G2$:(6$:"'('"07637*(\(:0F"(7$'544;"D*($:'654:65$(%=(;28"*(G2$:(8"";2347(68(238"'26'2$=(

07($:"=('";0$"($6(%=(;"F";(68(0E0D"%2E(23$";;24"3E"*(03D(\(@36G(G:0$(2$(8"";7(;2@"($6(76("04"';=(G03$($6("7E0#"(0(#;0E"($:0$(D2D(36$(

seem rightfull\ suited for \ou, a place in Zhich \ou felt trapped Zith no means of escape. +oZever, like in the films, redemption, 
76%":6G*(27(0E:2"F"D*(03D(:0'D(G6'@(:07(0(4'"0$(D"0;($6(D6(G2$:(2$H

If you could compare your artistic process to another activity -- making spaghetti, performing surgery, riding a bicycle 
-- what would you say and why?

\(0;G0=7(70=( $:0$(%=(7$5D26(0'$(#'0E$2E"( 27("C52F0;"3$( $6(75'4"'=(&"E057"( $:"'"(0'"(76(%03=( 23$'2E0$"(03D(:24:;=( 2%#6'$03$(

#'6E"77"7(3"E"770'=(86'(%0@234(63"(68(%=(#2"E"7H(\(7#"3D(;634*(0'D5657(:65'7($6(#"'86'%(0$(6#$2%0;(;"F";7(23(6'D"'($6(0E:2"F"(

0(#"'8"E$263($:0$(27(752$0&;"(86'(%"*(03D*(;2@"(03=(75'4"63*(%"D26E'2$=(27(36$(03(6#$263H(I3D(\(:0F"(03(6&7"772F"(E6%#5;7263(86'(

6'D"'(03D(6'403210$263H(\(0%(0DD2E$"D($6(#'6E"77"7(&"234(E;"03(03D(7:0'#*(0&7"3$(68(%27:0#7(03D(%27$0@"7H(O6'($:"(&6D=(68(

G6'@(0$(L0E"(_63D63*(\(0''2F"D($6(0(#623$(G:"'"(\(G6'@"D("F"'=(7234;"(D0=*(<63D0=($:'654:(!53D0=*(8'6%(-,(0H%H($6(.(0H%H(

eB(86'($:'""(03D(0(:0;8(%63$:7*(363B7$6#H

!"#$$%&' ()*&+,)-.&.$+(' -"$&' /-01'2.3+.14.-'5'"$+#6'78+04.-'9:';<=9'*+')*8.'>*66.-?' #$'@0$A0$B'2..'10-.'C0-D' /-01'+E.'
.FE#4#+#0$'4.60CB
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!"#$"%&'()*"+,)-.&%%/)0"1#20+'1'%#
!"#$"%&"'()*(+,-.

!"#$%&'(#$)&)#'$*+',-$+.$/&0"&12#%$3&'4$56211$&'#$7'28#1$94$)&-0$)#'-+1&%$#:)#'2#1;#-

/012($3(4'3$"567"89(&":7$1;78(%:21;"5$:$1325(3;(#'3;372<(122"'(=151325*($>"(8:'4"(#:#"'(?3'05(3;(@:$>:21"8(A:'9(B7122(
:'"(<'1="2(&9(#:5$(#"'532:8("C#"'1"2D"5*(;'3%(835124(>15(%3$>"'(:5(:(D>18<($3(&"124(:&'7#$89(:&:2<32"<(&9(>15(;:$>"'(
:2<(&'3$>"'5E(F5124(?>:$"="'(%":25(2"D"55:'9($3("C#'"55(>15(=151325*(>"(&'1245($34"$>"'(1%:4"5(;'3%(#>3$34':#>5*(
:<="'$15"%"2$5*(:5(?"88(:5(D3%&12124(27%"'375($9#"5(3;(%"<1:(57D>(:5(&8:D0(D>:'D3:8*(318(#:12$*(437:D>"*(:2<(%3'"E(
G>"(0"9(#1"D"(32(<15#8:9(15(H1:2"*(:2(:55"%&8"<(#3'$':1$(?1$>(;':4%"2$"<(;:D1:8(;":$7'"5(23$(72810"(?3'05(3;(!92$>"$1D(
I7&15%*(:2<(125#1'"<(&9($>"(%"%3'9(3;($>"(?3%:2(?>3(12;3'%"<(>1%(3;(>15(;:%189J5(<"#:'$7'"E
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Nathaniel Mary Quinn� $rtist who grew up in Chicago poverty chooses /ondon for first show 
!"#$%&'#()*+'
,-./-01-+#23#4562

78-9#$*/8*9%-)#:*+"#;<%99#=*>#?+@=%9?#<.#%9#@9-#@A#(8%&*?@B>#.@@+->/#
housing proMects he Zould Ee regularl\ Zoken E\ gunshots fired E\ Zarring 
?*9?>#@</>%C-D

E8+--#C-&*C->#@93#8-#8*>#>8*'-9#@AA#*#/+@<1)-C#<.1+%9?%9?#F#*1*9C@9-C#
1"#8%>#A*0%)"#*/#/8-#*?-#@A#6G#F#/@#1-&@0-#*#H+%>%9?#>/*+I#@A#/8-#$-=#J@+'#
*+/#>&-9-D#K9C#8%>#?*))-+"#8*>#&8@>-9#L@9C@9#/@#0*'-#8%>#1%?#C-1</D

:+#;<%99B>#-M8%1%/%@9#N*>/ON+->-9/#@.-9-C#%9#N*&-#L@9C@93#/8-#PQ#*+0#@A#
@9-#@A#$-=#J@+'B>#0@>/#.+->/%?%@<>#?*))-+%->3#@9#R+%C*"D

HS/B>#-M&%/%9?#*9C#>&*+"3I#8-#/@)C#E8-#S9C-.-9C-9/D#HS/B>#/8-#K0-+%&*9#C+-*03#
SB0#T-+"#-M&%/-CD#S#=*>9B/#@9#/8-#+*C*+#A@+#*#)@9?#/%0-D#N-@.)-#>--%9?#0"#
stuff this \ear Zas seeing it for the first time. 1oZ the\¶re raving aEout it.´

E8-#>8@=# +<9># A@+#*#0@9/8#*9C# %9&)<C->#9-=#=@+'# %9#@%)# *9C#&8*+&@*)#
A+@0# /8-# !+@@')"9U1*>-C# *+/%>/# =8%&8# &@0-# /@# /-+0># =%/8# 8%># /+@<1)-C#
<.1+%9?%9?D

;<%99#*++%T->#%9#L@9C@93#45#"-*+>#*A/-+#->&*.%9?#
gunfire and gangs

V-#>*%CW#HE8-#?*))-+"#=*>#/8%9'%9?#*1@</#8@=#/@#0@1%)%>-#0"#&*+--+#*9C#/8@<?8/#L@9C@9#=*>#/8-#1->/#.)*&-#/@#>/*+/D#E8-#*+/#
=@+)C#8-+-#-01+*&->#*+/%>/>#%9#0"#.@>%/%@9#0@+-DI#

78%)-#8-#%>#*)0@>/#&@0.)-/-)"#<9'9@=9#%9#L@9C@93#/8-+-#%>#*#)@/#@A#1<XX#*+@<9C#:+#;<%99#%9#$-=#J@+'#->.-&%*))"#*A/-+#N*&-#
&8@>-#/@#+-.+->-9/#8%0#%9#:*"D

Y-M/-+#7%01-+)"3#=8@#&*0-#*&+@>>#/8-#*+/%>/B>#=@+'#%9#8%>#+@)-#*>#*9#%9C-.-9C-9/#&<+*/@+#%9#$-=#J@+'3#>*%CW#H$*/8*9%-)#%>#*#
+%>%9?#>/*+Z#8-B>#1-?%99%9?#/@#?-/#/8-#+-&@?9%/%@9#8-#C->-+T->#A@+#8%>#=@+'D#K>#*#"@<9?#*+/%>/#8-#8*>#*#8<?-#A</<+-#*8-*C#@A#8%0D#
(@0%9?#/@#/8-#*//-9/%@9#/@#N*&-#[*))-+"#%>#*9#*0*X%9?#>/-.#A@+=*+C#A@+#8%>#&*+--+DI

:+#7%01-+)"3#=8@#%>#9@=#C%+-&/@+#@A#>/+*/-?%&#.)*99%9?#*/#S9C-.-9C-9/#(<+*/@+>#S9/-+9*/%@9*)3#>*%C#1<XX#8*C#1-?<9#*#"-*+#*?@#
*/#/=@#>8@=>#A-*/<+%9?#:+#;<%99B>#=@+'3#=8%&8#8*C#'-"#.-@.)-#A+@0#/8-#*+/#=@+)C#*//-9C%9?D#E8->-#%9&)<C-C#*#/+<>/--#@A#/8-#
78%/9-"#:<>-<0#@A#K0-+%&*9#K+/#*9C#*#.@=-+A<)#?*))-+%>/#=8@#8*C#&@))*1@+*/-C#=%/8#\-AA#Q@@9>D
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J-/# /8-#$-=#J@+'#*+/#>&-9-# %>#*#=@+)C#*=*"#A+@0#=8-+-#:+#;<%993#]^3#
?+-=#<.D#V-#=*>#+*%>-C#%9#/8-#.@T-+/"U>/+%&'-9#.+@_-&/>3#/8-#-`<%T*)-9/#@A#
PQ#8@<>%9?#->/*/->3#@9#/8-#>@</8#>%C-#@A#(8%&*?@3#1<%)C%9?>#=8%&8#8*T-#
><1>-`<-9/)"#1--9#/@+9#C@=9D

H78-+-#S#)%T-C#=*>#.@.<)*/-C#1"#?*9?#T%@)-9&-3#S#?+-=#<.#>--%9?#>8@@/%9?>#
*9C#'%))%9?>D#aT-+"@9-# )%T%9?# /8-+-#=*>#*#=%/9->># /@#.@T-+/"#*9C#&+%0-D#
J@<#'9-=#*/#*#"@<9?#*?-#"@<#&@<)C#1-#'%))-C3I#8-#>*%CD

[+@=%9?# <.3# &@9C%/%@9># =-+-# 8*+C3# =%/8# /8-# )%?8/># &@9>/*9/)"# 1-%9?#
C%>&@99-&/-C3#*9C#8%>#A*0%)"#/<+9%9?#@9#/8-#@T-9#/@#8-*/#/8-#*.*+/0-9/D

V-#0*9*?-C#/@#*T@%C#_@%9%9?#*#?*9?3#*)/8@<?8#0@>/#@A#8%>#A+%-9C>#C%CD#V-#
=*>#'9@=9#%9>/-*C#A@+#8%>#*+/3#>@0-/8%9?#8-#8*C#C@9-#>%9&-#*#>0*))#&8%)CD

HSBT-#1--9#0*'%9?#*+/#0"#-9/%+-# )%A-3I#:+#;<%99#>*%CD#V-# )-*+9/# /@#C+*=#
1"# &@."%9?# &@0%&# 1@@'># *9C# 8-# 1-&*0-# '9@=9# *># *9# *+/%>/# %9# /8-#
9-%?81@<+8@@CD

HSBT-#*)=*">#=*9/-C#/@#1-#*9#*+/%>/Z#/8-+-#=*>#9-T-+#*9"#`<->/%@9#*1@</#
/8*/#%9#0"#)%A-D#K))#0"#A+%-9C>#'9-=#0-#*>#*9#*+/%>/D#S#=*>#&8*))-9?-C#/@#*+/#
C<-)>#1"#@/8-+#'%C>DI

bY%*9-3#4562b#1"#$*/8*9%-)#:*+"#;<%99#
�'amian *riffiths�

V-#>-&<+-C#*#>&8@)*+>8%.#/@#*#.+->/%?%@<>#.+%T*/-#&@))-?-#(<)T-+#:%)%/*+"#K&*C-0"#%9#S9C%*9*#*/#/8-#*?-#@A#6G3#=8%&8#=@<)C#
.+@T-#8%>#=*"#@</#@A#/8-#.+@_-&/>D#HS#=@'-#<.#/8-+-#*9C#8-*+C#1%+C>#>%9?%9?3#*9C#S#'9-=#S#=*>#%9#*#C%AA-+-9/#)*9C#*)/@?-/8-+Z#S#
=*>#*&&<>/@0-C#/@#=*'%9?#<.#/@#?<9>8@/>DI

<et his mother died a month after he Moined &ulver, and then Zeeks after that he returned home to find his father and four 
1+@/8-+>#8*C#)-A/D#V-#8*>#9@/#>--9#/8-0#%9#/8-#44#"-*+>#>%9&-D#H:"#)%A-#>%9&-#/8*/#=*>#9@/#?@@CD#S#=*>#C+%9'%9?#*#)@/#*9C#%9#
&@9>/*9/#C%>/+->>#*9C#.*%93I#8-#>*%CD

KA/-+#8%?8#>&8@@)3#&@))-?-#*9C#/8-9#?+*C<*/-#>&8@@)#8-#=@+'-C#*>#*#><1>/%/</-#/-*&8-+#*9C#/8-9#/*<?8/#*/U+%>'#"@</8#%9#/8-#
&+%0%9*)#_<>/%&-#>">/-0D

L->>#/8*9#*#"-*+#*?@#8%>#*+/#&*+--+#/@@'#*9#H<.=*+C#>=%9?3I#=8-9#8-#>/*+/-C#.*%9/%9?#*1@</#%>><->#A+@0#8%>#<.1+%9?%9?#*9C#
his famil\ histor\ and he could give up his da\ MoE. ³, find making art noZ thrilling. ,t used to feel like a MoE, Eut noZ it feels fun 
*9C#&8*))-9?%9?DI

V-#*CC-CW#HE8-#=8@)-#/8%9?#*1@</#/8-#1<XX#%>#><++-*)D#S/#A--)>#)%'-#SB0#?-//%9?#*#?*%9#%9#0"#)%A-#/8*/#%>#-`<%T*)-9/#/@#*))#S#8*T-#)@>/#
%9#0"#)%A-D#SBT-#)@>/#0"#-9/%+-#A*0%)"3#0"#>-9>-#@A#1-)@9?%9?D#$@=#S#A--)#[@C#%>#?%T%9?#%/#/@#0-#1*&'#/-9A@)CDI
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!"#$"%&%'(#!)*+&*,#-'*.'"+/(#0')1#2%+""
!"#$%&"#%#'((&#%$#)%$*%+,"'#-%./#01,++23#+"4#"5*,6,$,(+#7%3$87."3"+$#%$#7%9"#:(+;(+

!"#$%&#'()*+,)-
.)/*)01)-#23#4562

3.45#-'*.'"+/(#0')1#2%+""#78#%#!-99:(";<1%8)=#%-*78*#>,9#,%8#1)+90)#
:;9>;#?9-#,78#>9-:#7;#+9((%@)#%;=#07&)=#0)=7%A#!9-;#7;#6BCC#7;#D,7+%@93#
4uinn¶s childhood Zas ver\ difficult ± his mother died Zhen he Zas 
"9E;@3#%;=#,)#>%8#(%*)-#%1%;=9;)=#1"#,78#?%*,)-#%;=#1-9*,)-A#F78#=)87-)#
*9#)&/(9-)#788E)8#-)(%*7;@#*9#,78#?-%E@,*#/)-89;%(#,78*9-"#7;?9-08#0E+,#9?#
,78#%-*A#G8#%#+9;8)HE);+)3#,78#>9-:#+%;#1)#HE7*)#8,9+:7;@3#1E*#7*#-)*%7;8#%#
8);8)#9?#@-%+)#%;=#%)8*,)*7+#%++90/(78,0);*3#>,7+,3#IE7;;#8%"83#78#*,)#
-)8E(*#9?#,78#)??9-*8#*9#%J97=#)&+)887J)#7;*-98/)+*79;A

<01,++23#4(.&#9%+#6"#=1,$"#3*(9&,+>?#61$#,$#."$%,+3#%#
3"+3"#(@#>.%9"#%+;#%"3$*"$,9#%99(AB',3*A"+$CCC$*"#."31'$#

(@#*,3#"@@(.$3#$(#%D(,;#"59"33,D"#,+$.(3B"9$,(+<

3.'*5#K%+)#L9;=9;#%-)#)&,717*7;@#%#;)>#+9(()+*79;#9?#IE7;;M8#>9-:# 7;#
,78# 89(9# )&,717*79;# K%8*NK-)8);*A# O,)8)# ;)>#>9-:8# 8))#IE7;;# >9-:7;@#
7;#%#0%;;)-#;9*#=788707(%-# *9#8";*,)*7+#+E17803#+9017;7;@# 70%@)8# ?-90#
0E(*7/()#89E-+)8#P-%;@7;@#?-90#?%07("#/,9*9@-%/,8#*9#+E**7;@8#?-90#%-*7+()8#
%;=#%=J)-*78)0);*8Q# 7;#9-=)-# *9#+-)%*)# (%-@)<8+%()# 70%@)8#9?#@-9*)8HE)#
figures, Zhich he refers to as µh\Erid creatures¶.

3.15# R;# *,78#)&,717*79;3#IE7;;# ?E-*,)-8#,78#)&/(9-%*79;#9?# 788E)8# -)(%*7;@# *9#+9;*)0/9-%-"# 7=);*7*"A#G(*,9E@,#,78#>9-:8#%-)#
J)-"#/)-89;%(3#*,)"#%-)#%(89#=))/("#7;#*9E+,#>7*,#*-);=8#7;#/E1(7+#(7?)#%;=#%-)#)8/)+7%(("#+9;+)-;)=3#7;#*,)7-#E8)#9?#/9/#+E(*E-%(#
70%@)-"3#>7*,#+,%;@)8#7;#*,)#09=)-;#0)=7%#(%;=8+%/)A#F78#+-)%*79;#9?#?-%@0);*)=#%;=#9?*);#8+,7S9/,-);7+#?))(7;@#+9((%@)8#
78#7;#/%-*#%#-)?)+*79;#9?#%#+E(*E-)#%*#9==8#>7*,#7*8)(?3#E;%1()#*9#%88)01()#*,)#;978)#%;=#+9;?E879;#9?#7*8#0)=7%#7;*9#%;"#:7;=#9?#
E;7*"A#!E*#=)8/7*)#*,)#=))/#8);8)#9?#%;&7)*"#*,%*#7;?9-08#*,)03#IE7;;#8*%"8#()J)(#,)%=)=#);9E@,#*9#-);=)-#*,)#70%@)8#>7*,#
%8*9;78,7;@#*)+,;7+%(#8:7((#%;=#=)&*)-7*"A

7%3$87."3"+$#,3#%$#7%9"#:(+;(+#@.(A#E"B$"A6".#F#$(#G9$(6".#HC
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T)*# *,)#U)>#T9-:#%-*#8+);)# 78#%#>9-(=#%>%"#?-90#>,)-)#$-#IE7;;3#VC3#
@-)>#E/A#F)#>%8#-%78)=#7;#*,)#/9J)-*"<8*-7+:);#/-9W)+*83#*,)#)HE7J%();*#9?#
XY#,9E87;@#)8*%*)83#9;#*,)#89E*,#87=)#9?#D,7+%@93#1E7(=7;@8#>,7+,#,%J)#
8E18)HE);*("#1));#*9-;#=9>;A

Z[,)-)#R#(7J)=#>%8#/9/E(%*)=#1"#@%;@#J79();+)3#R#@-)>#E/#8))7;@#8,99*7;@8#
%;=#:7((7;@8A#\J)-"9;)# (7J7;@# *,)-)#>%8#%#>7*;)88# *9#/9J)-*"#%;=#+-70)A#
T9E#:;)>#%*#%#"9E;@#%@)#"9E#+9E(=#1)#:7(()=3]#,)#8%7=A

^-9>7;@# E/3# +9;=7*79;8# >)-)# ,%-=3# >7*,# *,)# (7@,*8# +9;8*%;*("# 1)7;@#
=78+9;;)+*)=3#%;=#,78#?%07("#*E-;7;@#9;#*,)#9J);#*9#,)%*#*,)#%/%-*0);*A

F)#0%;%@)=#*9#%J97=#W97;7;@#%#@%;@3#%(*,9E@,#098*#9?#,78#?-7);=8#=7=A#F)#
>%8#:;9>;#7;8*)%=#?9-#,78#%-*3#890)*,7;@#,)#,%=#=9;)#87;+)#%#80%((#+,7(=A

ZRMJ)#1));#0%:7;@#%-*#0"#);*7-)# (7?)3]#$-#IE7;;#8%7=A#F)# ()%-;*# *9#=-%>#
1"# +9/"7;@# +907+# 199:8# %;=# ,)# 1)+%0)# :;9>;# %8# %;# %-*78*# 7;# *,)#
;)7@,19E-,99=A

ZRMJ)#%(>%"8#>%;*)=#*9#1)#%;#%-*78*_#*,)-)#>%8#;)J)-#%;"#HE)8*79;#%19E*#
*,%*#7;#0"#(7?)A#G((#0"#?-7);=8#:;)>#0)#%8#%;#%-*78*A#R#>%8#+,%(();@)=#*9#%-*#
=E)(8#1"#9*,)-#:7=8A]

`a7%;)3#4562`#1"#U%*,%;7)(#$%-"#IE7;;#
�'amian *riffiths�

F)#8)+E-)=#%#8+,9(%-8,7/#*9#%#/-)8*7@79E8#/-7J%*)#+9(()@)#DE(J)-#$7(7*%-"#G+%=)0"#7;#R;=7%;%#%*#*,)#%@)#9?#6b3#>,7+,#>9E(=#
/-9J)#,78#>%"#9E*#9?#*,)#/-9W)+*8A#ZR#>9:)#E/#*,)-)#%;=#,)%-=#17-=8#87;@7;@3#%;=#R#:;)>#R#>%8#7;#%#=7??)-);*#(%;=#%(*9@)*,)-_#R#
>%8#%++E8*90)=#*9#>%:7;@#E/#*9#@E;8,9*8A]

<et his mother died a month after he Moined &ulver, and then Zeeks after that he returned home to find his father and four 
1-9*,)-8#,%=#()?*A#F)#,%8#;9*#8));#*,)0#7;#*,)#44#")%-8#87;+)A#Z$"#(7?)#87;+)#*,%*#>%8#;9*#@99=A#R#>%8#=-7;:7;@#%#(9*#%;=#7;#
+9;8*%;*#=78*-)88#%;=#/%7;3]#,)#8%7=A

G?*)-#,7@,#8+,99(3#+9(()@)#%;=#*,);#@-%=E%*)#8+,99(#,)#>9-:)=#%8#%#8E18*7*E*)#*)%+,)-#%;=#*,);#*%E@,*#%*<-78:#"9E*,#7;#*,)#
+-707;%(#WE8*7+)#8"8*)0A

L)88#*,%;#%#")%-#%@9#,78#%-*#+%-))-#*99:#%;#ZE/>%-=#8>7;@3]#>,);#,)#8*%-*)=#/%7;*7;@#%19E*#788E)8#?-90#,78#E/1-7;@7;@#%;=#
his famil\ histor\ and he could give up his da\ MoE. ³, find making art noZ thrilling. ,t used to feel like a MoE, Eut noZ it feels fun 
%;=#+,%(();@7;@A]

F)#%==)=c#ZO,)#>,9()#*,7;@#%19E*#*,)#1ESS#78#8E--)%(A#R*#?))(8#(7:)#RM0#@)**7;@#%#@%7;#7;#0"#(7?)#*,%*#78#)HE7J%();*#*9#%((#R#,%J)#(98*#
7;#0"#(7?)A#RMJ)#(98*#0"#);*7-)#?%07("3#0"#8);8)#9?#1)(9;@7;@A#U9>#R#?))(#^9=#78#@7J7;@#7*#*9#0)#1%+:#*);?9(=A]
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!"#$%&'#()*#+,$-.'".&*#/$0.(1$23*&&

!"#$%&'#!()"*+,

-(.(&/#012#0345

6*/7*)8%9#:*+"#;(8))#8&#<)=>)#?=+#@+=,('8).#9*+.%A&'*9%#@*@%+#>=+<&2#>78'7#

%B@9=+%#/7%#'=)&/+('/8=)#=?#8,%)/8/"#/7+=(.7#'=C@9%B#*&&%CD9*.%&#*),#'=99*.%&E#

6ituated someZhere EetZeen aEstraction and figuration, 4uinn¶s practice is 
inÀuenced E\ memor\ and an urge to Zork. 7he figures are often a mi[ture 
D%/>%%)#/7%#.+=/%&F(%2#=?/%)#,(%#/=#/7%#'=99*.%#@+='%&&2#*),#/7%#&%+%)%E#G%#

meet 1athaniel 0ar\ 4uinn to find out more aEout his practice and his upcoming 
%B78D8/8=)#*/#H-IJ#K=),=)E

453$6#78(*9#$153($739:#8'7$.$;"19(*6$8(#.'3(#7<=$8.&$153$#>?/.*&$.$/*''/#$
@5(#$.953'$'"*7A

:"# &(DL%'/&# *+%# L(&/# *)# *C*9.*C*/8=)# =?# 8C*.%&# /7*/# M# '(99# ?+=C# N*+8=(&#

+%&=(+'%&2#C%C=+8%&2#*),#N8&8=)&E#M)#/7%#C=&/#()'%+/*8)#>*"2#M#@(/#/7%C#/=.%/7%+#

O#/7%#8C*.%&2#@7=/=.+*@7&2#C%C=+8%&2#N8&8=)&#O#*),#/7%"#*@@%*+#/=#D%#P7"D+8,#

'+%*/(+%&Q# +%@+%&%)/8).#C('7#=?#>7*/# M# %B@%+8%)'%,#,(+8).#C"#(@D+8).8).# 8)#

I78'*.=#*&#>%99#*&#>7*/#M#%B@%+8%)'%#/=,*"E

You have a lot of different inÀuences within you work, not all of them happy. +ow do you use these memories 
within your work?

:ell, , don¶t e[actl\ use m\ memories in a Za\ that is intentional� , Eelieve that making an intentional use of such memories 
Zould Ee rather pretentious and dishonest. 2ne is not usuall\ certain of one¶s memories Eecause one¶s memor\ tends to 
Ee rather inaccurate� this is so Eecause most people emplo\ an unconscious means E\ Zhich to illuminate their memories. 
0\ process is predicated on random ³visions´ or feelings that , receive and feel. , never knoZ the meaning of such visions� 
, never knoZ the premise of m\ feelings� , alZa\s knoZ, Zithout an\ ounce of hesitation, that , possess a visceral response 
to m\ visions and must create them. , never make preliminar\ sketches� , do not e[cessivel\ plan in preparation for making 
the Zork. , Must find images that come close to reconciling the components of m\ visions and, from start to finish, use the 
images as a collective resource for completing the pieces, making all of m\ marks and edits on the surface of the paper. 7he 
path from start to finish is never clear, Eut m\ faith in the end result is relentlessl\ clear. 1onetheless, during the process of 
'+%*/8).2#/7%#>=+<#D%.8)&#/=#+%N%*9#/=#C%#>7*/#M#'=)/8)(%#/=#%),(+%#*),#>8/7&/*),E#R+*'/(+%,#*),#'=7%&8N%#C%C=+8%&#?+=C#

C"#'789,7==,#*),#%*+9"#"%*+&#8)#I78'*.=#O#C*//%+&#M#7*N%#)=/#/7=(.7/#*D=(/#8)#"%*+&#O#D%.8)#/=#'=99%'/#8)#C"#C8),2#*),#

8/#D%'=C%&#+%9%)/9%&&9"#'9%*+#>7*/#/7%#>=+<#8&#*D=(/E#:=+%#*''(+*/%9"#&@%*<8).2#8/#D%'=C%&#'9%*+#/7*/#/7%#>=+<#8&#*#,8+%'/#

reÀection of the pain, loss, happiness, and happiness that , continue to endure, negotiate, and enMo\.
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 Is your work completely taken from personal memories, or do you work  from other sources as well?

, Zork from photographs a great deal, Eut m\ Zork is a reÀection of m\ personal memories. , do not think of a memor\ and 
decide to make a Zork aEout it. , receive a vision that initiall\ possesses no immediate meaning or understanding� \et, , am 
overcome Zith this insatiaEle urge to make a Zork that reÀects the vision, to actuall\ draZ and paint the vision. 7he visions 
*+%#)=/#'+"&/*9#'9%*+2#D(/# /7%#%C=/8=)*9# +%&=)*)'%#D%/>%%)#/7%#N8&8=)#*),#M# 8&#%B/+%C%9"#@*9@*D9%E# M#D%.8)# /7%#@+='%&&#=?#

making the Zork� , use photographs as source material for making the Zork� the process of making the Zork reveals that , 
*C#+%A'+%*/8).#*#C%C=+"#D*&%,#=)#+%*9#98?%#%B@%+8%)'%&E#R=+#%B*C@9%2#/7%#>=+<#8)#/7%#&7=>2#PS8*)%2Q#D%.*)#*&#*#N8&8=)E##R=+#

&=C%#+%*&=)2#M#&*>#/78&#N8&8=)#=?#*#>=C*)#>8/7#D8.2#D9*'<#7*8+#*),#9(&'8=(&#+%,#98@&2#7=9,8).#*#+=&%#8)#7%+#7*),2#*9=).#>8/7#

having ÀoZers in her hair. :hile , did not knoZ the meaning of this vision ± , could not understand m\ sincere, unZarranted 
commitment to this vision ± ,, Zithout douEt, had to make a piece to reÀect it.

You mix a lot of media, such as charcoal and gouache. Can you explain a little about your process?

M#(&%#D9*'<#'7*+'=*9#O#*),#C*)"#,8??%+%)/#.+*8)&#=?#D9*'<#'7*+'=*9#/=#*'78%N%#*#'%+/*8)#%??%'/#O#.=(*'7%2#@*8)/A&/8'<2#=89#@*8)/2#

and oil pastel on paper. 0\ process is similar to sculpture� , construct m\ suEMects� , use man\ materials Eecause such is 
)%'%&&*+"#?=+#/7%#'=)&/+('/8=)#=?#C"#&(DL%'/&E##!*&8'*99"2#M#(&%#>7*/%N%+#)%'%&&*+"#/=#'+%*/%#C"#>=+<E#-)#8)'+%,8D9%#*C=()/#

=?#>=+<#.=%&#8)/=#'+%*/8).#C"#@8%'%&#D%'*(&%#M#7*N%#*#78.7#9%N%9#=?#8)/%.+8/"#*D=(/#C"#>=+<#*),#M#)%N%+#'=C@+=C8&%#*)"/78).E#

6%N%+E#M#>=+<#?+=C#43T33*C#()/89#UT33*C#=+#5T33*C#%N%+"#,*"E#-#&7=+/#,*"#?=+#C%#8&#>=+<8).#?+=C#43T33*C#()/89#40TU3*C#=+#

����am. , take three to four short Ereaks ± fifteen minutes or so per Ereak ± then, Eack to Zork.

Your works recall the photocollage pieces by -ohn Ste]aker, is this a conscious inÀuence?

, love -ohn 6te]aker¶s Zork, Eut his Zork is not a conscious inÀuence. 7here appears to Ee a formal underpinning to his 
process� m\ process of the Ereaking and splitting and re�structuring of the faces and the figure is directl\ related to m\ 
%B@%+8%)'%#=?#D%8).#*D*),=)%,#D"#C"#?*C89"2#>78'7#+%F(8+%,#*#.+%*/#,%*9#=?#+%A&/+('/(+8).#8)#C"#98?%E##M#*C#C('7#D%//%+#/7%&%#

da\s. 7he volume of m\ pain in relation to losing m\ famil\ is e[tremel\ loZ, Eut the pain is still there, and it e[presses itself in 
C*)"#,8??%+%)/#>*"&E#M#)%N%+#?%9/#*&#/7=(.7#M#7*,#*#.+%*/#,%*9#=?#&/*D898/"#8)#C"#98?%#8)#+%.*+,&#/=#C"#+%9*/8=)&78@&#>8/7#@%=@9%E#

,t is difficult for me to form secure connections Zith people� , do not knoZ Zhat it is like to Ee a memEer of a famil\� , \earn 
for acceptance E\ other people� , am Tuite insecure at times� , am completel\ comfortaEle in Eeing alone Eecause , feel the 
safest Zhen , am alone. 0\ Zork is inÀuenced E\ much of this, Zhich is realisticall\ related to m\ humanit\.

You blur the lines between abstract and figurative, which recalls the paintings of Francis Bacon. There is also a 
shared element of the grotesTue. +as Bacon been an inÀuence in your practice?

)rancis Bacon has alZa\s Eeen an inÀuence in m\ Zork. +is paintings are free and liEerating� it appears that his Zork is not 
D=(),#/=#/7%#'=)N%)/8=)&#=?#@*8)/8).E#V*/7%+2#8/#*@@%*+&#/7*/#!*'=)#>*&#8)N%&/8.*/8).#78&#@%+&=)*9#8,%)/8/"#*),#7(C*)8/"2#78&#

e[istence and emotional EandZidth. 6o, it appears that the grotesTue is Tuite Eeautiful� \et, most people invest a great deal 
of energ\ in avoiding the grotesTue, especiall\ that Zhich rests Zithin themselves. 7he so�called grotesTue nature in the 
loss of m\ famil\ noZ functions as the fuel of m\ artistic production. 7he grotesTue disposition of povert\, gang shootings, 
drug trafficking, and m\ direct and indirect affiliation Zith such conditions noZ function as a suEconscious gateZa\ into 
>=+9,&#/7*/#@+=N8,%#/7%#N8&8=)&#?=+#C"#>=+<E#:"#7(C*)8/"#8&#/7%#+%&(9/#=?#/7%#.+=/%&F(%2#*9=).#>8/7#%B@%+8%)'%&#=?#7*@@8)%&&2#

*'78%N%C%)/2#*),#@+=.+%&&E#-&#*#7(C*)#D%8).2# M#*C#D%*(/8?(9#D%'*(&%#=?#&('7#%B@%+8%)'%&2#D=/7#/7%#.+=/%&F(%#*),#/7%#

*%&/7%/8'*99"#@9%*&8).#*),#*''%@/*D9%E# #W=2# M#@=&&%&&#/7%#'=(+*.%#/=#%CD+*'%# 8/2# /=#&7*+%# 8/#>8/7# /7%#>=+9,E# M#D%98%N%#/7*/#

R+*)'8&#!*'=)#,8,#/78&#*&#>%992#*9=).#>8/7#K('8%)#R+%(,2#*),#*+/8&/&#98<%#-,+8*)#X7%)8%2#K8#W=).&=).2#*),#6%=#V*('7#*9&=2#M#

Eelieve, operate in this similar vain, Zhich is Zh\ , find an incrediEle amount of freedom in their Zork.
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 Your works are beautifully grotesTue. Do you consciously aim to blur the boundaries between aesthetically pleasing 
.&6$'"#$73((#./A

M#,=#)=/#'=)&'8=(&9"#D9(+#/7%#98)%&#D%/>%%)#/7%#.+=/%&F(%#*),#/7%#D%*(/8?(9E#M#/+"#/=#D%#'=)&'8=(&#*D=(/#C*<8).#>=+<#/7*/#8&#

a reÀection of me, and since , am a comEination of all that is grotesTue and Eeautiful, m\ Zork Zould reÀect such, Eut an 
8)'+%,8D9%#*C=()/#=?#'=(+*.%#8&#+%F(8+%,#?=+#&('7#*)#=(/'=C%E#M/#>=(9,#D%#C=+%#*''(+*/%#/=#&/*/%#/7*/#M#*8C#/=#%CD+*'%#/7%#

/+(/7#=?#C"#&7=+/'=C8).&2#D%*(/"2#,=>)?*99&2#*'78%N%C%)/2#*),#%N%+"/78).#%9&%#/7*/#'=)/+8D(/%&#/=#C"#%B8&/%)'%#*&#*#7(C*)#

Eeing. 7o emErace the contractual agreement of life ± during the unconscious moment of Eeing Eorn into the Zorld and 
signing the contractual agreement of \our imminent death Zith \our first gasp of air ± is a courageous effort, and , maintain 
to adhere to such courageous effort throughout m\ career as an artist. 7herefore, , emErace Zith pride and Mo\ the s\nthesis 
of m\ good and m\ Ead. , don¶t e[actl\ attempt to make something that is aestheticall\ pleasing� , don¶t knoZ Zhat ma\ Ee 
*%&/7%/8'*99"#@9%*&8).#/=#/7%#%"%#=?#*)=/7%+E#M#L(&/#*//%C@/#/=#C*<%#>=+<#/7*/#8&#7=)%&/E#!%8).#7=)%&/#8&#D%8).#*%&/7%/8'*99"#

pleasing� it ma\ hurt and cause some sense of Marring, Eut it¶s authentic.

2ne of my favourite works in the exhibition is µDiane¶. Can you explain more about this work?

PS8*)%2Q#98<%#*99#=?#C"#>=+<2#D%.*)#*&#*#N8&8=)E#R=+#&=C%#+%*&=)2#M#&*>#/78&#N8&8=)#=?#*#>=C*)#>8/7#D8.2#D9*'<#7*8+#*),#9(&'8=(&#

red lips, holding a rose in her hand, along Zith having ÀoZers in her hair. :hile , did not knoZ the meaning of this vision ± , 
could not understand m\ sincere, unZarranted commitment to it ± ,, Zithout hesitation, had to make a piece to reÀect it. $s , 
Zas making the Zork, it all made sense to me� upon coming home for 7hanksgiving Ereak and finding m\ apartment empt\ 
*),#C"#?*C89"#.=)%2#)%N%+#/=#&%%#/7%C#*.*8)2#C"#)%B/#,==+#)%8.7D=+2#*?/%+#*&<8).#7%+#?=+#?(+/7%+#,%/*89&2#8)?=+C%,#C%#/7*/#C"#

?*C89"#7*,#C*,%#/7%8+#,%@*+/(+%#/>=#>%%<&#@+8=+#/=#C"#*++8N*9E#W7%#>*&#&/())%,#/7*/#)=D=,"#(@,*/%,#C%#*D=(/#/78&#C*//%+E#

, noZ rememEer her having Eig, Elack hair� she kept fake roses and other ÀoZers in her apartment, Zhich alZa\s had a dim 
light, like an urEan cave� she alZa\s Zore a pink or light Elue house roEe. 0ore importantl\, her puElic personae Zas harsh� 
hoZever, in her private life ± sometimes, she Zould come to our famil\¶s apartment to give us food, like Eread, sugar, and 
Eutter� the e[tension of generosit\ Zas common practice amongst families in the 5oEert 7a\lor +omes, the tenement housing 
@+=L%'/&#>7%+%#M#.+%>#(@#O#&7%#>*&#F(8/%#=@%)#*D=(/#7%+#N(9)%+*D9%#,8&@=&8/8=)2#7%+#&%N%+%#9*'<#=?#C=)%"#*),#+%&=(+'%&2#

her sadness, her e[haustion. (ven as a child, , kneZ that she Zas filled Zith trouEle. $nd she Zas as gentle as conceivaEl\ 
possiEle in the face of m\ aEandonment, although she could not help me� she had to Eear Zitness to m\ Mourne\ into a 
/+=(D98).#,*+<)%&&#,(%#/=#7%+#&%N%+%#8)*D898/"#/=#@+=N8,%#+%&=(+'%&#?=+#C"#/%C@=+*+"#&(+N8N*9E#Y%/2#&7%#>*&#*#+=&%#,(+8).#=)%#

of m\ darkest hours. +er name Zas 'iane.

What other works are you showing at P$CE /ondon?

, am e[hiEiting thirteen Zorks in the shoZ� the shoZ is a one�person e[hiEition, m\ 
first shoZ Zith the galler\. 6ome of the highlights in the shoZ are ³.ing .ong $in¶t *ot 
6=/78).#Z)#:%2Q#P:&E#I7*8+&2Q#PI7*8)&*>#:*&/%+2Q#PK*K*2Q#PW98C2Q#P:=/=+'"'9%#H8.2Q#
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